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Non-Credit Workshops 


Youth Programs 
Certificate Programs 


Credit Courses 


MadaSSaf 


Continuing Education Online 


View course descriptions, schedules, faculty bios, policies and much more. 


Register and pay for your classes online. 
www.massartplus.org 


Free Parking 


Continuing Education is now 
providing free parking for 
students enrolled in credit 
classes. See the Policies page 
for more information. 


MassArt’s Continuing Education program provides you the op- 
portunity to begin or continue your pursuit of your art and de- 
sign education with high-quality workshops, undergraduate 
and graduate credit courses throughout the year. You can en- 
rollin painting, drawing, printmaking, ceramics, sculpture, 
animation, graphic design and illustration, fashion design, 
jewelry, fibers, glass blowing, art history, photography and 
much more. There are also youth programs that you will want 
to know about. Give yourself a treat this summer by enrolling 
in a course at MassArt. 


MassArt is easy to get to. The Green Line E train stop at 
Longwood is directly in front of the college. The # 39 bus stops 
here as well, and the college is a short walk from the Ruggles 
Orange Line station. For those who choose to drive we now 
offer Free Parking for all students enrolled in credit courses. 


New this summer 


Fashion Design Certificate Program launches this fall. 
MassArt’s well-known Fashion Design Department announces 
the launch of a Fashion Design Certificate Program this fall. 
The Fashion Design Certificate is intended for those who wish 
to advance their skills or careers in Fashion Design. The cer- 
tificate consists of ten courses including fundamentals and 
Master classes. Applications to this program are now being 
accepted through the Admissions Department. Students may 
enroll in Fashion Design courses this summer and transfer up 
to 6 credits into the program at the time of acceptance. View 
the full description on the “Certificate Programs” pages of this 
catalog. 


summer () 


Calendar 

June 6 Summer Classes Begin 

June 17 Bunker Hill Day, No Classes 
July 4 Independence Day, No Classes 


July 24-Aug13 Art New England Workshops at 


Bennington College, Vermont 


September 12 _‘ Fall Classes Begin 


Youth Programs 


Creative Vacation, Grades 4-10 July 5 -15 


Summer Studios, Grades 11&12 July 25 - August 20 


How To Register 


Students may register on-line or by phone, fax or mail. See registration form at back of 


catalog for details. 


More Information 


Graduate & Continuing Education Phone: 617.879.7200 or 7201 

Massachusetts College of Art Fax: 617.879.7171 

Tower Building, 2nd Floor Web: www.massartplus.org 

621 Huntington Avenue Email: continuing_education@massart.edu 
Boston, MA 02115 Office Hours: Mon-Thu: 9am-7pm, Fri: 9am-5pm 


art 


See our web site www.massartplus.org 
for updates and current information 
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Registration Form & Information 


AES aa ee inside back cover 


Calendar 


Summer Classes begin Monday, June 6 


Schedules vary throughout the summer. 
See course descriptions for details. Most 
courses are 3 credit unless otherwise 
indicated. 


Holidays 


Friday, June 17 
Bunker Hill Day, No Classes 


Monday, July 4 
Independence Day, No Classes. 


Seven Week Session 
June 6 -July 22 


Intensive 2 & 3 Week Sessions 
Begin June 6, July 5 & 25 


Youth Programs 

July 5-15 

Creative Vacation, Grades 4-10 

July 25 - August 20 

Summer Studios, Grades 11 and 12 


Art New England Workshops 


at Bennington College, Vermont 
July 24 - August 13 
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SUMMER 2005 


Animation, p.6 


DE209X-C1 Time, Sequence & Story 


DE336X-C1 Intro to After Effects 
DE301X-C1_ Flash (1.5cr) 
DE339X-C1 Intermediate Flash (1.5cr) 


Architecture/Interior Design, p.8 


AD223-C1 Fundamentals of 
Architecture & Design 

AD222-C1 Conceptual Drawing 

DE354-C1 = Introduction to Interior 


Architecture 


Art Education, p.8 


AE301-C1 _— Portfolio 1 

AE406X-C1 Concepts & Processes in 
the Classroom 

Off-Press Printmaking 
(1.5cr) 


AE320X-C1 


Art History, p.9 


CSA101-C1 Perspectives in Art History 


CSA102-C1 Perspectives in Art History II 

CSA301-C1 Painting & Film 

CSA321X-C1 Survey of Chinese Art 

CSA318X-C1 Greek Art 

CSA320X-C1 Folk Art, Folk Craft & 
Material Culture 

CSA335X-C1 Art of Ancient Iraq 


Ceramics, p.11 


CER2X6-C1 Tableware 
CER312X-C1 Clay Studio 


Cours 


Computer Classes, p.12 


DE309-C1 
DE306-C1 
DE341X-C1 
DE325X-C1 
DE316X-C1 
DE33X-C1 
DE31X-C1 
DE318X-C1 


Intro to Computer Graphics 
Web Design 

Advanced Web Design 
Quark Xpress (1.5cr) 
Dreamweaver (1.5cr) 
Adobe Illustrator (1.5cr) 
Photoshop (1.5cr) 
Advanced Photoshop & 
Illustrator (1.5cr) 


DE323X-C1 Adobe InDesign (1.5cr) 


Drawing, p.14 


FA202-C1 Life Drawing 

FA211X-C1 Intensive Drawing Wrkshp 
FA259-C1 Anatomy for Life Drawing 
FA335-C1 Drawing for Painting 


Fashion Design, p.15 


FD2X3-C1 Costume Design 
FD220-C1 _—‘ Fashion Illustration 1 
FD202X-C1 Handbag Design 


Fibers. p.16 


FIB23X-C1 Clothing Construction 
FIB222-C1 Intro to Weaving 
FIB/PM210X Papermaking Intensive 


Film/Video, p.17 


FM2X8-C1___ Final Cut Pro (1.5cr) 
FM218X-C1 Adv Final Cut Pro (1.5cr) 
FM219X-C1 Monster Edit (1.5cr) 
FM220X-C1 DVD Studio Pro (1.5cr) 


Glass, p.18 
GL231-C1 Glassblowing 
GL232-C1 Glass Fabrication 


Schedule 


Summer Classes Begin June 6th. 


Graphic Design, p.19 


DE201X-C1 
DE204X-C1 
DE260-C1 
GD2X4-C1 
DE2X9-C1 
GD310-C1 
DE307X-C1 
GD301X-C1 
DE335X-C1 
GD3X4-C1 


DE205X-C1 


DE332X-C1 


Communication and Form 
Drawing for Communication 
Typography 

Graphic Design I 
Intermediate Typography 
Graphic Design II 

Print Production (2cr) 

Adv Expressive Typography 
Interactive Communication 
Advertising: The Campaign 
(1.5cr) 

Calligraphy & Letterform 
Drawing 

Letterpress (1.5cr) 


Illustration, p.22 


IL2X8-C1 


IL412-C1 


Animation Design and 


Character 
Illustrating Children’s 
Books 


Industrial Design, p.22 


ID223-C1 


Industnal Design 1 


Jewelry, p.18 
MTL200-C1 Jewelry 


Liberal Arts, Social Science, 
History, p.23 


CSB203X-C1 
CSB316X-C1 
CSB32X-C1 
CSB36X-C1 


CSB317X-C1 
CSB319X-C1 


Issues in Contemporary 
History 

Reading the City: Urban 
Idea & Image in Literature 
Latin American History, Art 
& Literature 

Memory & Dreams 
Contemporary Video 
History on Film 


Literature, Writing, 
Film Criticism, p.24 


CSC200-C1 
CSC303X-C1 
CSC308X-C1 
CSC319X-C1 
CSC320-C1 
CSC3X7-C1 
CSC401-C1 


Literary Traditions 

Russian Short Story 
Monster Madness 

Graphic Novel 

Wniting Poems 

Creative Writing Workshop 
Wniting Children’s 
Literature 

Poisoned Images: 
Censorship in Film 


Cinematic Literacy 


CSC320X-C1 


CSC307X-C1 


On-Line Classes, p.26 


CSB150-C1 American Thought & 
Government 
CSC203-C1 Film Viewing & Criticism 


Painting, p.27 
FA100-C1 = Introduction to Painting 
FA205/ 

305/405 Painting 
FA211-C1 Abstract Painting 
FA220-C1 —_ Landscape Painting 
FA221-C1 = Renaissance Painting 
FA3X9-C1 _Int/Adv Painting 
FA318X-C1 Go Figure: Drawing & 

Painting Combined 

FA319X-C1 Advanced Painting Studio 
FA264-C1 _Collage/Assemblage 


Photography, p.29 


PH100-C1 Photo 1 

PH274-C1 Color Photography 
NC538-C1 Street Photography 
PH1X4-C1 Night Photography (1.5cr) 
Printmaking, p.30 

PM264-C1 Monoprint 

PM280-C1 _ Silkscreen Printing 
PM2X0-C1_ _— Books into Print (1.5cr) 
PM101X-C1 Color Monotype (1.5cr) 


Sculpture, p.31 


SC101X-C1 Sculpture Using Plaster & 
Paint (1.5cr) 

SC201-C1 Foundry Process in 
Sculpture 

SC251-C1 Figurative Clay 

SC253-C1 Welding 

TDA2X6-C1 Whittling in the 20th 
Century 


Studio for Interrelated Media 
(SIM) p.32 


SIM314X-C1 Creative Sound Design 


Studio Foundation, p.32 


SF1X1-C1 Drawing for the First Time 

SF181X1-C1 Drawing ONE 

SF182X-C1 Visual Issues 1 

SF183X-C1 Form and Space 

SF185-C1 Drawing II: Drawing with 
Color 

SF1X4/ The Figure: Wet & Dry 

FA203X 


Web Design, p.6, 12, 20 


We offer a variety of classes for those 
interested in Web Design. See Animation, 
Computer Classes and Graphic Design for 
course descriptions and times. 
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Certificate & Professional 
Programs 


The Graduate & Continuing Education De- 
partment is home to MassArt’s Certificate 
and Professional training programs. Many 
students pursue admission to certificate pro- 
grams by first enrolling in Continuing Educa- 
tion courses. These provide an opportunity to 
build and strengthen a portfolio for later 
review and admission to both certificate and 
degree programs. 


For detailed information about admission to 
the Undergraduate, Graduate, Certificate and 
Teacher Preparation programs, please call 
the Admissions Office at 617.879.7222, or 
visit www.massart.edu. 
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Graphic Design Certificate 
Program 


The Graphic Design Certificate Program is a 
series of professional courses leading to a 
career in the graphic design field. The pro- 
gram consists of 12 courses (37 credits) usu- 
ally taken over a period of three years. Upon 
review, you may transfer up to 6 credits at 
the time of acceptance. To be eligible, appli- 
cants must have completed a minimum of 60 
undergraduate credits, must demonstrate 
drawing ability and basic skills in visual lan- 
guage, and must demonstrate working 
knowledge of a page layout program (Quark 
Express or inDesign), Photoshop, and Adobe 
Illustrator. Detailed information about the 
program including skills needed to begin the 
program and application requirements can 
be found at www.massartplus.org. 


To receive credit in the Graphic Design 
Certificate Program, these courses must be 
taken in the following sequence except 
where otherwise noted: 


Drawing for Communication (3cr) 


Communication & Form (3cr) 
(can be taken at the same time as Drawing 
for Communication) 


Typography (3cr) 
Graphic Design 1 (3cr) 
Intermediate Typography (3cr) 


(can be taken at the same time as Graphic 
Design 1) 


Graphic Design 2 (3cr) 

(can be taken at the same time as Intermedi- 
ate Typography) 

Intermediate Portfolio (4cr) 


Print Production for Graphic Designers (2cr) 
(can be taken any time after Graphic Design 2) 


Elective (Advanced Design) Elective 


Graphic Design 3 (3cr) 
(can be taken before, or at the same time as 
advanced design elective) 


Interactive Communication for Advanced 
Design Students (3cr) 

(can be taken any time after Intermediate 
Portfolio) 


Final Portfolio (4cr) 


Fashion Certificate Program 


MassArt’s well-known Fashion Design 
Department will launch a NEW Fashion 
Certificate in Fall 2005. Students may trans- 
fer up to 6 credits into the program at the 
time of acceptance. The Fashion Certificate 
is designed for those who wish to advance 
their skills or careers in Fashion Design. The 
certificate consists of ten courses including 
fundamentals and Master classes. Classes 
are offered on a rotating schedule, allowing 
courses to be taken in two years or students 
may choose only courses that suit their 
needs. Four foundation courses in fashion 
fundamentals include Intro to Creative 
Fashion Design, Pattern Drafting, Fashion 
Illustration, and Fashion as Art. One or two 
foundation classes are offered each semes- 
ter to prepare students for the program’s 
Master Classes. Each Master Class has a 
“fashion specialty” focus and will be taught 
by an expert in their field. Master Classes 
include Draping, Costume Design, Millinery, 
Fashion Forecasting, Tailoring, and Cad for 
Design (Gerber Lab) pattern making soft- 
ware. Participants will develop individual 
projects and learn from professionals in 
Haute Couture, Ready-to-Wear, Bespoke 
Tailoring and Theatre Costume and Intro- 
duction to Costume Design. The following 
courses are offered this Summer. 

See “Fashion Design” for details. 


FD2X3_ Costume Design 
FD202X Handbag Design 
FD220 __‘ Fashion Illustration 


For more information, contact the Con- 
tinuing Education Office, (617) 879-7200 or 
e-mail: continuing_education@massart.edu 


Industrial Design Certificate 


Program 


The Industrial Design Certificate Program is 


a streamlined program for students who 
hold a prior degree in another discipline 
and now wish to enter the industrial design 
profession. The program consists of 17 3- 
credit courses (51 credits). Several courses, 
primarily the competency electives, may be 
transferred or waived upon review. Study is 
part-time and most courses meet during the 
day. Students with no portfolio may take 
ID223 Introduction to Industrial Design, a 
course that may be transferred into the 
program if accepted. 


Teacher Preparation Program 
ULEP) 


The Teacher Preparation Program is a post- 
baccalaureate 24-credit program leading 
towards Initial Licensure as an art teacher 
in Massachusetts and 32 other states. The 
program is designed for students with a 
very strong background in studio work that 
want to work in schools, museums, social 
service agencies, or other venues for art 
education. 300 hours of student teaching is 
required. In order to student teach, students 
must pass the Massachusetts Tests for Edu- 
cator Licensure (MTEL) required by the 
Commonwealth’s Department of Education 
and are separate from the Art Education 
program of the college. The college also 
offers a Master of Science in Art Education 
degree. For more information, contact the Art 
Education Department at (617) 879-7550. 
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lege of Art. He is principal at Leland Burke 
Studio where his clients include: Nickelodeon, 
Cartoon Network, and Turner Productions. He 
is the recepient of the Graphic Design Annual 
& Communication Arts Illustration award. 


INTRODUCTION TO AFTER EFFECTS 
Adobe After Effects is an unbelievably power- 
ful software package designed for motion 
graphics, video compositing, and other special 
effects. In this class, we will learn to use 
Adobe’s intuitive interface for building simple 
or complex animations in both 2D and 3D 
space. We will construct theatrical environ- 
ments out of photographs, drawings, paint- 
ings, or even video, and then move a 
versatile’“virtual camera” through our scenes. 
We will learn to adjust, color correct, or other- 


* Indicates new course 


wise fine-tune video, and then apply incred- 
ible filters or distortion tools for further dra- 
matic impact. The possibilities are limited 
only by your imagination and willingness to 
experiment! This class is fun, informal, chal- 
lenging, and accessible to anyone who has 
some experience with computer graphics. 
By the end of the course, you will be a power- 
user of this software. Pre-requisite: Basic 
familiarity with the Macintosh and some 
experience with Photoshop. 


DE336X 3cr 

Section C1: Tue & Thu, 6-10pm, Jun7-Jul21 
Corey Smithson 

Undergraduate Course Fee: $850 

Graduate Course Fee: $1,555 


Corey Smithson holds a BFA from Memphis 
College of Art, and an MFA from MassArt (in 
Interrelated Media). Mr. Smithson studied film 
production at the New School for Social Re- 
search and Photography at New York Univer- 
sity, and has exhibited at ONI Gallery, Boston, 
and Deepdale Gallery, NYC. 


FLASH 

This is an introductory workshop in anima- 
tion that covers the user interface, tools and 
techniques specific to Macromedia’s Flash 
software. Topics include: basic key frame ani- 
mation principles, the use of vector graphics, 
tweening, creating graphic symbols, buttons 
and movie clips for the library along with an 
introduction to some simple actions for 
interactvity. Learn to trace, edit, animate, and 
tile import bitmap images. Strong computer 
skills required. Experience with Director or 
Illustrator recommended. 


DE301X 1.5cr 

Section C1: Tue, 6-10pm, May31-June 28 
Lenni Armstrong 

Undergraduate Course Fee: $425 
Graduate Course Fee: $777.50 


Lenni Armstrong is President and Founder of 
informmotion, a multimedia studio that spe- 
cializes in visually conveying complex infor- 
mation through animation and interactivity. 
She holds a BS fromSimmons College. Her 
clients include: The Medical Learning Com- 
pany, TERC, and Mazer Digital Media. 


INTERMEDIATE FLASH 

Many important and powerful aspects of 
Flash will be taught as students work on de- 
veloping a course project. Learn how to create 
and program a fast-loading preload animation 
composed of nested movie clips. Create ani- 
mation synced to music or a voice-over. Par- 
ticipants will gain experience in using 
ActionScript to design and program an effi- 
ciently-loading Flash site architecture de- 
signed to load jpegs and Flash movies 
according to your viewers’ interests. You’ll 
also learn how to feature embedded video in 
your Flash movie, so that your viewer only 
needs the Flash plug-in to view it. Students 
leave this workshop with the basic skills to 
create commercial Flash website design! 
Skills in Flash motion tweening and in creat- 
ing simple navigation are a prerequisite. 


DE339X 1.5cr 

Section C1: Tue, 6-10pm Jul5-26 & 28 
Lenni Armstrong 

Undergraduate Course Fee: $425 
Graduate Course Fee: $777.50 


ALSO SEE 
IL2X8 Animation Design and Character 
(Illustration) 
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ARCHITECTURAL/INTERIOR desion 


Architecture/Interior Design 


AD222 Conceptual Drawing * 

AD223 Fundamentals of Architecture 
& Design 

DE354 _ Introduction to Interior 
Architecture * 

CONCEPTUAL DRAWING FOR 

ENVIRONMENTAL DESIGNERS 


The course will address the freehand and 
conceptual drawing skills needed by design- 
ers of all descriptions. Skills will be devel- 
oped in basic freehand drawing skills and 
principles to render ideas including thumb- 
nails, storyboards, and conceptual sketches. 
Media techniques will include graphite, col- 
ored pencil and others on a variety of 2-di- 
mensional surfaces and textures. 


AD222 3cr 

Section C1: Tue & Thu, 6:30-9:30pm, 
Jun7-Jul21 

Lee Peters 

Undergraduate Course Fee: $650 


Lee Peters is an architect and holds a BFA 
from MassArt and a Masters of Architecture 
from the University of Florida. He has taught 
at MassArt and the Boston Architectural Cen- 
ter. He is the recipient of Chicago Housing 
Authority Design awards. He is currently a 
designer with Paturzo Design, Boston, a prac- 
tice working with residential projects and 
artists studios and Elton + Hampton, Archi- 
tects, Boston, working with affordable hous- 
ing, elder daycare and artists studios. 


* Indicates new course 
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FUNDAMENTALS OF ARCHITECTURE 

& DESIGN 

The balance of “firmness, commodity and 
delight” has long been considered the three 
legs of the stool which is Architecture. This 
studio will explore individually each of these 
legs in focused exercises, and then consider 
them together for a final project. This intro- 
duction to architectural design will empha- 
size the discipline as a social art involving 
responsibility to inhabitants, form, and mate- 
rial within public and private contexts. 


AD223 3cr 

Section C1: 

Mon & Wed, 6:30-9:30pm, Jun6-Jul20 
David DeSola 

Undergraduate Course Fee: $650 


David DeSola is CAD Administrator and In- 
structor at Goody, Clancy & Associates Archi- 
tects. He holds a BA from Skidmore College 
and an MA in Architecture and City Planning 
from MIT. 


INTRODUCTION TO INTERIOR 
ARCHITECTURE 

Basic principles of interior architecture are 
explored through a variety of small and inter- 
mediate scale projects. Students will be ex- 
posed to concept design and development, 
drawing and modeling techniques, graphics 
and materials. This will be an intense studio 
experience with individual and group cri- 
tiques, completed in two weekends. A list of 
tools and materials will be available in ad- 
vance of the start of classes. 


DE354 3cr 

Section C1: 

Fri, 6-9pm, Jun3 & Sa/Su, 9am-6pm, Jun4-12 
Robert Coppola 

Undergraduate Course Fee: $650 

Graduate Course Fee: $1,355 


Robert Coppola is Professor of Environmental 
Design. He has taught at Rhode Island School 
of Design, California Polytechnic State Univer- 
sity and Cornell University. He has worked as 
Senior Design Associate and Partner at Eliot 
Noyes and Associates, New Canaan, Connecti- 
cut and Senior Architect at McGaughy, 
Marshall & McMillan, Washington, DC. Projects 
include residential, historic preservation and 
facilities planning. 


Art Education 
AE301 ~—sC—wPortfolio 1 


AE406X Concepts & Processes in the 


Classroom 


AE320X _ Off-Press Printmaking (1.5cr) 


PORTFOLIO 1 

The series of Portfolio courses requires stu- 
dents to place their college-wide learning in 
studios and critical studies in the context of 
art educaton. Substantive interdisciplinary 
projects are required for each seminar. The 
projects will steadily build towards fulfilling 
the Artist/Teacher Portfolio requirements es- 
tablished by the Art Education Department. 
Students may register for any of the Portfolio I 
or II sections. No Prerequisites. MassArt un- 
dergraduates may take as an introduction to 
Art Education. 


AE301 3cr 

Section C1; 

Wed, 2-6pm, Jun8-Aug10 

Trintje Jansen 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1,330 


Trintje Jansen is Associate Professor of Art 
Education at MassArt. She holds a BFA from 
Boston University and an M.Ed. from Antioch 
University. She is also Gallery and Education 
Director for Project Art Center. Her publica- 
tions include “Islands of Clay” in “Art Educa- 
tion Here”. 


ART 


ART 


CONCEPTS & PROCESSES IN THE 
CLASSROOM 

This is an intensive, condensed examination 
of the traditional and new media of visual 
artists as used in educational settings. Em- 
phasis is placed on the relationship of materi- 
als and processes to the images and ideas 
they convey, as well as the practical concerns 
of organization, age appropriateness, special 
adaptations and efficient routines. Students 
will engage in research and an in-depth ex- 
ploration of a concept/process. Special con- 
sideration given to substantive and respectful 
content in the classroom. 


AE406X 3cr 

Section C1: Tue & Thu, 5:30-10pm, 
May31-Jun30 

Susan Costello 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1,330 


Susan Costello is an Elementary Art Teacher 
who holds an MA and BFA from MassArt as 
well as an MA from New York University. She 
was Massachusetts Distinguished Elementary 
Educator in 2002. 


tion 


IStOry 


OFF-PRESS PRINTMAKING 

Any irregular surface that will hold ink can 
produce a print. This course explores the 
ways that exciting printed images may be 
created without the use of a printing press. 
Students develop skills in the techniques of 
monotype, collagraph, and linocut while ex- 
panding and exploring the possibilities of 
image-making. These techniques will be em- 
ployed separately and in combination, with 
the possibility of drawing, watercolor and 
three-dimensional work. The work of artists 
Gauguin, Klee and Degas will be studied, as 
well as contemporary artists such as Michael 
Mazur. Requires only simple tools and materi- 
als, imagination, and experience in drawing, 
design or both. This is an excellent course for 
classroom teachers. 


AE320X/FA320X = 1.Scr 
Section C1: Tue & Thu, 4-9pm, Jun14-30 
Lynne Johnson 


Undergraduate Course Fee: $325 
Graduate Course Fee: $677.50 


Painter/Printmaker Lynne Johnson received 
her BFA from MassArt and her MFA from Pratt 
Institute, NY. She teaches at the Art Institute 
of Boston and DeCordova Museum School. 
Recent exhibitions include: Degrees of Ab- 
straction, group exhibit, Agora Gallery, NYC; 
Printmakers’ Invitational, Bromfield Gallery, 
Boston. Her work is represented in numerous 
public and private collections. 


Art History 

CSA101 Perspectives in Art History I 
CSA102 Perspectives in Art History II 
CSA301 Painting & Film 

CSA321X Survey of Chinese Art * 
CSA318X Greek Art 


CSA320X Folk Art, Folk Craft & Material 
Culture * 


CSA335X Art of Ancient Iraq * 


PERSPECTIVES IN ART HISTORY I 

This course provides a comprehensive intro- 
duction to the history of Western art from 
ancient times to the Renaissance. The format 
of the course will combine lectures and dis- 
cussion, as well as visits to the nich collection 
of the Boston Museum of Fine Arts. Among 
the issues covered will be the social history of 
art, the role of politics in art, connoisseurship, 
fakes, and the conservation of works of art. 
Students will also examine the ongoing dis- 
course that determines and revises the canon 
of art history and the ways we see and inter- 
pret works of art. The course follows a chro- 
nological sequence, examining works in a 
wide variety of media, including architecture, 
sculpture, painting, furniture and metalwork. 


CSA101 3cr 

Section C1: Mon-Thu, 9:30am-1pm, Jun6-23 
Ellen Shapiro 

Undergraduate Course Fee: $625 


Ellen Shapiro is Professor of Art History at 
MassArt. She holds a BA from Brandeis Uni- 
versity and an M.A., M.Phil., and Ph.D. from 
Yale University. She has been awarded the 
Rome Prize, American Academy in Rome; 
Fulbright Fellowship, and National Endow- 
ment for the Humanities, Graham and Kress 
Foundation grants. She has published articles 
in Architectural Design, Oppositions, Journal 
of Architectural Education, Design Book Re- 
view, and Journal of the Society of Architec- 
tural Historians. 


* Indicates new course 
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PERSPECTIVES IN ART HISTORY II: 
RENAISSANCE TO MODERN 

This course will provide a comprehensive 
introduction to the history of Western art 
from the Renaissance to the present day. A 
series of lectures will be punctuated at regu- 
lar intervals with walking tours and visits to 
local museums. The basic purpose of the 
course is three-fold: to examine, briefly but 
thoroughly, the great monuments of creative 
endeavor which constitute the canon of post- 
Medieval art; to contextualize succinctly, with 
historical references and coetaneous ex- 
amples in other media (for instance, music 
and literature), those monuments; and, fi- 
nally, to engage students in the ongoing dis- 
course which determines and revises the 
canon and the ways in which we see and in- 
terpret works of art. 


CSA102 3cr 

Section C1: Mon-Fri, 2-5pm, Jul5-22 
John Russell 

Undergraduate Course Fee: $625 
(See p. 11 for faculty bio) 


PAINTING & FILM 

This course is about the relationship and mu- 
tual influences of painting and film. The top- 
ics of discussion include: Expressionism and 
Surrealism in painting and film: Cubism and 
Film Montage; Chiaroscuro (light and 
shadow)-from Carravaggio to Bergman; por- 
trait and the close-up; landscape in painting 
and film; drawings of movie directors. 


CSA301 3cr 
Section C1: Mon-Thu, 9am-1pm, 
Jul5-21 


Inga Karetnikova 
Undergraduate Course Fee: $625 
Graduate Course Fee: $1,330 


Inga Karetnikova holds an MA in Cinema and 
a Ph.D. in Art History from the Academy of 
Arts, USSR. She is a former Carnegie Mellon 
and Guggenheim Fellow, as well as Associate 
Professor, Boston University. Ms Karetnikova 
has published several books and numerous 
articles on film and art in her native Moscow 
and Europe; is author of scripts for film and 
TV, and currently a writer of special programs 
for the BBC in London. 
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SURVEY OF CHINESE ART 

The long tradition of Chinese art is an impor- 
tant part of human aesthetic experience and 
a cultural heritage of every modern woman 
and man in the global family. This class is a 
chronologically organized survey of the canon 
of Chinese art, including ceramic, jade, 
bronze, sculpture, architecture, garden, furni- 
ture, calligraphy, painting, and religious art. 
This survey will provide a historical perspec- 
tive on Chinese art in its social context. Since 
the concept of “China” itself is culturally con- 
structed, students will be asked to think and 
examine critically how works of “Chinese” art 
constitute a special tradition, and how this 
tradition develops, changes, and interacts 
with other traditions of art through the ages. 


CSA321X 3cr 

Section C1: Mon-Fri, 2-5pm, Jun6-24 
Isaac Shouchih Yen 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1,330 


Shou-chih Yen holds a BA and MA from Na- 
tional Taiwan Normal University, and a PhD 
from Yale University. He is recipient of the 
Frances Balnshard Fellowship Fund Prize for 
Outstanding Doctoral Dissertation, “Xu Wei’s 
Zahua: A Study of Genres,” Yale University, 
2004; has authored numerous publications, 
and exhibited at the National Museum of His- 
tory, Taipei, Taiwan. 


FROM LINES TO CURVES: 
RESPRESENTATION OF THE BODY IN 
GREEK ART 

Representation of the human form in ancient 
Greek art developed from the simple geomet- 
ric figures of the 8th century B.C. to the more 
naturalistic and eroticized images of the nude 
in the Hellenistic period. Through classroom 
lectures and visits to the MFA’s Greek galleries 
students will examine the visual transforma- 
tion of the body in sculpture and painting, 
and address issues of production, iconogra- 
phy, and reception of the human form in an- 
cient Greek society. The course is ideal for 
both novices and those who previously have 
taken Greek art. 


CSA318X 3cr 

Section C1: Mon & Wed, 6:30-9:30pm, 
Jun6-Jul20 

Jaime Wilson 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1,330 


Jamie Wilson holds a BA from George Mason 
University, and an MA and Ph.D. Candidacy in 
Art History at Boston University. Ms Wilson is 
a Lecturer at the Museum of Fine Arts, Boston 
and is Special Project Distinction Award 
recepiant in Art History (“Fire of Hephaistos” 
Exhibition) (1997), and Donald Layman Award 
recipient for Excellence in Classical Studies 
(1997). 


FOLK ART, FOLK CRAFT & MATERIAL 
CULTURE 

This course introduces approaches and issues 
in the study of traditional expressive behavior 
that employs artifacts. We examine how the 
costumes, cars, food ritual accoutrements, 
and other objects of diverse groups are used 
to construct and maintain individual and 
collective identity. We look at traditional art, 
craft, and technology as historic resource, 
objects in relation to culture, and the pro- 
cesses of material behavior. We explore such 
questions as: How do people use material 
expression to adapt to the environment, and 
articulate worldview, values and social rela- 
tions? How is folk art used as a cultural re- 
source for personal expression? 


CSA320X 3cr 

Section C1: 

Tue & Thu, 6:30-9:30pm, Jun7-Jul21 
Timothy Correll 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1,330 


Timothy Correll holds a BA from University of 
Cincinnati and an MA and PhD, from the Uni- 
versity of California, Los Angeles. He is ad- 
junct faculty at Northeastern Univeristy and 
Harvard University and Harvard Extension 
School, and Curator, Productos Latinos. His 
publications include Muffler Men, Univerisity 
Press of Mississippi, Folk Art and Artist Series, 
monograph. 


ART OF ANCIENT IRAQ 

This course explores the arts of the ancient 
Sumerian, Babylonian, and Assyrian cultures 
of Mesopotamia (Iraq) from the 8th millen- 
nium BC through the fall of the Babylonian 
Empire in 539 BC. Emphasis is on the inter- 
pretation of art objects as evidence for such 
historical, social, and cultural developments 
as urbanism, social stratification, the institu- 
tionalization of religion, imperialism, and 
international commerce. 


CSA335X 3cr 

Section C1: 

Mon-Fri, 9am-12, Jul5-22 

John Russell 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1,330 


John Malcolm Russell is Professor of Art His- 
tory at MassArt. He holds a BA from Washing- 
ton University and an M.A. and Ph.D. from 
University of Pennsylvania. Professor Russell 
is Associate Director of excavations at 
Nineveh, Iraq, and Tell Ahmar, Syria. His 
awards include: Gladys and Roland Harriman 
Foundation, Metropolitan Museum of Art, 
Getty Post-Doctoral Fellowship, James R. 
Wiseman Book Award, Arthur Kingsley Porter 
Prize. He is the author of: Sennacherib’s Pal- 
ace without Rival at Nineveh, University of 
Chicago Press; From Nineveh to New York, The 
Final Sack of Nineveh, Yale University Press; 
The Writing On the Wall, Eisenbrauns, Inc. 


ceramics 


Ceramics 

CER2X6 Tableware 
CER312X Clay Studio 
TABLEWARE 


Here is an opportunity to design and fabri- 
cate your own place settings, serving dishes, 
teapots, and vases. Employing hand building, 
the potter’s wheel, plaster molds, and vari- 
ous kiln firing techniques (stoneware, soda, 
low-fire), students will be able to create pot- 
tery for utility and as vehicles for personal 
expression. Frequent demonstrations, lec- 
tures, and dialogue with the instructor will 
enable both beginners and experienced 
workers to expand their vision and portfolio. 


CER2X6 3cr 

Section C1: 

Wed & Thu, 6-10pm, Jun8-Jul21 
Ben Ryterband 

Undergraduate Course Fee: $700 


Ben Ryterband is Professor of Ceramics at 
Massachusetts College of Art where he has 
taught since 1974. He was a potter’s appren- 
tice in Japan in 1969-70. He received his B.A. 
from Antioch College and his M.F.A. from 
Rhode Island School of Design. He has exhib- 
ited in galleries and colleges nationally and 
most recently received first place awards in 
Massachusetts State of Clay exhibitions in 
98, ‘02, 


CLAY STUDIO 

Explore your own personal interests in clay 
object making. Demonstrations and studio 
activities will include hand building, mold 
making and wheel working. After discussing 
ideas and options with the instructor, stu- 
dents develop a plan to execute their ideas in 
clay. Projects may include various interests 
including tableware, sculpture or tile making. 
Experience in clay work is preferred, but not 
required. 


CER312X 3cr 

Section C1: Mon-Fri, 9am-1pm, Jun6-24 
Janna Longacre 

Undergraduate Course Fee: $700 
Graduate Course Fee: $1,405 


Janna Longacre is Professor of Fine Arts 3D 
at MassArt. She holds a BFA from Rhode Is- 
land School of Design and an MFA from Uni- 
versity of Michigan She is the recepient of a 
Massachusetts Artists Foundation grant and 
a National Endowment for the Arts funded 
installation at Smith College Museum. Exhi- 
bitions include: Morris Museum, NJ; Bruce 
Museum, CT; Newport Art Museum, RI; 
Laumeier International Sculpture Park, St. 
Louis, MO. 
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Computer Classes 

DE309 _Intro to Computer Graphics 

DE305 Web Design 

DE341X Advanced Web Design (1.5cr) * 
DE31X_ _‘ Photoshop (1.5cr) 

DE316X Dreamweaver (1.5cr) 

DE323X Adobe InDesign (1.5cr) 

DE33X Adobe Illustrator (1.5cr) 

DE325X Quark Xpress (1.5cr) 

DE318X Adv Photoshop & Illustrator (1.5cr) 


INTRODUCTION TO COMPUTER 
DESIGN 

Discover the synergy between Adobe Illustra- 
tor, PhotoShop and InDesign with course 
work based on the real life model of an ac- 
tual project. We will outline the challenges to 
produce “best-practice” formatting solutions 
for seamless integration between graphics 
creation applications and desktop publishing 
applications. We will also review file format- 
ting protocol for saving work cross-platform 
from Macs to PCs.After this brief overview, 
the class will branch off to focus on the func- 
tions and features of each separate tool. 
Adobe Illustrator is a vector based tool used 
for creating logos, digital illustrations, and 
graphics for the web. Adobe PhotoShop is 
used to edit images and create special effects 
for web, broadcast, or print design. Adobe 
InDesign is a desktop publishing application 
used to prepare files for printing, creating 
PDF, and desktop layout creation. InDesign 
may be used to produce posters, CD jackets, 
books, magazine ads and brochures. 


DE309 3cr 

Section C1: Mon & Wed, 6:30-10pm, 
Jun6-Jul13 

Corey Smithson 

Undergraduate Course Fee: $850 
Graduate Course Fee: $1,555 


Corey Smithson holds a BFA from Memphis 
College of Art, and an MFA from MassArt (in 
Interrelated Media). Mr. Smithson studied 
film production at the New School for Social 
Research and Photography at New York Uni- 
versity, and has exhibited at ONI Gallery, 
Boston, and Deepdale Gallery, NYC. 


+ Indicates new course 


WEB DESIGN 

This course focuses on the integration of 
text, image, animation, sound, and 
interactivity into a published world wide web 
site. Topics include concept, storyboarding, 
navigation, HTML, color palette, animation, 
and bandwidth. Critiques include issues of 
cross-platform performance. Layouts are 
generated using HTML, Photoshop, Gif 
Builder, SoundEdit, and Illustrator or equiva- 
lent industry-standard software. Prerequi- 
sites: Photoshop | and familiarity with 
Illustrator or permission of instructor. 


DE306 3cr 

Section C1: Tue & Thu, 6:30-10pm, 
Jun21-Jul28 

Brian Lucier 

Undergraduate Course Fee: $850 
Graduate Course Fee: $1,555 


Brian Lucier is Art Director for Interactive/ 
Print at Fidelity Investments and received 
aBFA from MassArt with a concentration in 
computer graphics and color theory. He also 
received certification in Flash rom American 
Graphic Institute and Cyber Solutions. He is 
former Creative Director and Owner of Lucier 
Illustration & Design (www.lid.com). He is 
the recipient of numerous awards including 
the Mary T. Holland Competition for Creative 
Excellence. 


ADVANCED WEB DESIGN 

This class is for the designer who wants to 
take their web design, development and pro- 
duction to the next level. You will learn to 
make your websites interactive and informa- 
tional, implementing audience specific navi- 
gation, cascading style sheets, extensions 
and other more advanced Dreamweaver 
techniques. We will use Photoshop and 
Imageready as a means to smoother web 
production with automation, shortcuts and 
slicing. And then we’ll learn animation and 
interactivity, using Flash. 


DE341X 1.5cr 

Section C1: Wed, 6:30-10pm, Jun8-Jul13 
Margie Mintz 

Undergraduate Course Fee: $425 
Graduate Course Fee: $777.50 


Margery Mintz is a Web Designer and Illus- 
trator. She holds a BFA from California Col- 
lege of Arts and Crafts and an MFA from 
MassArt. Her clients have included Stop and 
Shop and Kellogg. www.Margiemintz.com. 


PHOTOSHOP 

This course introduces Photoshop as an im- 
age processing tool. Students learn to digi- 
tize and manipulate scanned color and 
grayscale images using Photoshop's basic 
tools and filters. Prerequisite: Basic 
Macintosh skills. 


DE31X_ =1.5cr 

Section C1: Sa/Su, 10am-4:30pm, Jun4-12 
Azriel Shiloh 

Undergraduate Course Fee: $425 
Graduate Course Fee: $777.50 


DREAMWEAVER 

In this course, students learn the industry 
standard program for web site design and 
production. Topics include: basic HTML, web 
safe color, we ready images, layout, naviga- 
tion, content, and principles of information 
design. Strong computer skills required. 


DE316X 1.5cr 

Section C1: Sa/Su, 10am-4:30pm, Jun18-26 
Camilo Ramirez 

Undergraduate Course Fee: $425 

Graduate Course Fee: 777.50 


Camilo Ramirez is a photographer and 
graphic designer. He received a BFA from 
Florida International University, an Associate 
of Arts in Computer Graphics at Interna- 
tional Fine Arts College and is an MFA Candi- 
date at MassArt. He taught classes on topics 
related to contemporary graphic design and 
software at Miami Dade College. He has par- 
ticipated in numerous group exhibitions in 
Florida and a solo exhibition “Between Reali- 
ties”, Books and Books, Coral Gables, Florida. 
He is skilled in graphics software programs 
as well as videography and photography. 


ADOBE ILLUSTRATOR 

This hands-on course introduces Adobe II- 
lustrator, a primary tool for illustration and 
design layouts. While students can import 
images and artwork, the emphasis is placed 
primarily on creating new images. Basic tools 
and techniques are covered. Prerequisite: 
Basic Macintosh skills. 


DE33X_  1.5er 

Section C1: Sa/Su, 10am-4:30pm, Jul9-17 
Azriel Shiloh 

Undergraduate Course Fee: $425 
Graduate Course Fee: $777.50 


Azriel Shiloh is Exhibit Designer at the Mu- 
seum of Science, Boston, and holds a BFA 
from MassArt. He has developed a number of 
large, permanent exhibits and designs and 
produces graphics for displays, posters and 
multi-media applications. 


ADOBE INDESIGN 

Adobe InDesign, chief competitor to 
QuarkXPress, is rapidly replacing Quark as 
the industry standard. Learn why more and 
more designers are choosing it over Quark. 
The following is a partial list of topics to be 
covered: Creating single-page and multi-page 
documents, type and typographic controls, 
transparency and drop shadows, layers, 
drawing tools, imported graphics and links, 
master pages, and palettes. We explore 
InDesign’s integration with other Adobe ap- 
plications, such as Photoshop and Illustrator, 
as well as printing options, and the creation 
of PDF files. Macintosh familiarity is re- 
quired. This course is aimed at graphic de- 
sign students, professional graphic designers 
(junior and senior-level), art directors, and 
other professionals in the field. 


DE323X 1.5cr 

Section C1: Sa/Su, 10am-4:30pm, Jul9-17 
Ruth Trussell 

Undergraduate Course Fee: $425 
Graduate Course Fee: $777.50 


Ruth Trussell, Computer Arts Center, 
MassArt, holds a BFA from MassArt and an 
MFA from Yale University School of Art. Ms. 
Trussell develops curriculum for both aca- 
demic and corporate graphics and computer 
courses. She is founder of Trussell Associ- 
ates, a graphic and Web design firm, and a 
Beta tester for Adobe InDesign and other 
software. 


QUARK XPRESS 

This course introduces the basic skills of 
desktop publishing with Quark Xpress. Basic 
type and picture handling is covered. Pre- 
requisite: Basic Macintosh skills. 


DE325X_ = 1.5cr 

Section C1: Sa/Su, 10am-4:30pm, Jul23-31 
Undergraduate Course Fee: $425 
Graduate Course Fee: $777.50 


Alwyn Velasquez is a print and web designer 
and instructor. He holds a BFA from MassArt, 
and a MSM from Lesley University, School of 
Management, and is former Partner and De- 
sign Director for ColourMark, a design 
consultancy. Mr Velasquez has worked as Art 
Director and Designer at: Addison Wesley 
Longman, Houghton Mifflin, and D.C. Heath. 
He extensive freelance experience in market- 
ing, print production, communication, book 
publication design, and online application 
development. 


ADVANCED PHOTOSHOP & 
ILLUSTRATOR 

Students registered in this workshop learn to 
use Photoshop and Illustrator at a more so- 
phisticated level. Focusing on the idea of 
maximizing the use of memorized shortcuts 
and limiting screen real estate, students be- 
come more nimble between these programs. 
Discussion of the strengths of each software 
package and their best uses are the core of 
this class. Stepping between the use of the 
mouse and pressure sensitive drawing tablet, 
students understand, through experimenta- 
tion, why both input devices are crucial tools 
for the creative intermediate user, as they 
head into power-user territory. An intermedi- 
ate understanding of each program is a pre- 
requisite, to make the most use of this class. 
Please bring two zip disks for class. 


DE318X 1.5cr 

Section C1: Sa/Su, 10am-4:30pm, Jul23-31 
Andreas Randhahn 

Undergraduate Course Fee: $425 
Graduate Course Fee: $777.50 


Andreas Randhahn is a Designer, Illustrator, 
and Web Designer who holds a BFA from 
University of Massachusetts, Dartmouth and 
an MFA from MassArt in Illustration. His 
clients include: Pepsi, Gillette, Dreamworks, 
and Reebok. 


MORE COMPUTER CLASSES 
DE301X_ Flash (Animation) 


DE339X 
DE336X 
DE307X 
DE335X 


Intermediate Flash (Animation) 
After Effects (Animation) 
Print Production (Graphic Design) 


Interactive Communication 
(Graphic Design) 


SIM314X Creative Sound Design (SIM) * 
FM2X8 
FM218X Adv Final Cut Pro (Film) 

FM219X Monster Edit (Film/Video) * 


Final Cut Pro (Film) 
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Drawing 
FA202 
FA211X 
FA259 
FA335 


Life Drawing 
Intensive Drawing Workshop 
Anatomy for Life Drawing 


Drawing for Painting 


LIFE DRAWING 

Designed for students of all levels, this 
course explores the basic issues that are es- 
sential to those who use the figure in their 
work. Considerations of gesture, perspective, 
light and shade and working from memory 
are examined in relation to line and struc- 
ture. Ideas that are seen in drawings from 
the Renaissance to the present era are exam- 
ined in slide presentation with a view toward 
finding common themes and common lan- 
guage. The emphasis is on line, to describe 
action, relate forms, organize shapes and 
define space. 


FA202 3cr 

Section C1: Tue & Thu, 6-10pm, Jun7-Jul21 
Paul Rahilly 

Undergraduate Course Fee: $700 


Paul Rahilly holds an MFA from MassArt and 
studied at Art Students League of New York. 
He has received an Adolph and Esther 
Gottlieb Foundation Grant, 1988; National, 
Endowment for the Arts, Visual Artists Fel- 
lowship for Painting, 1985; and Massachu- 
setts Artists Fellowship in Painting, 1979. Mr. 
Rahilly exhibits at Gallery Naga, Boston and 
at the Hirschl & Adler Modern , New York. 
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drawing 


ANATOMY FOR LIFE DRAWING 

This course is designed for beginners as well 
as more experienced students who desire a 
sophisticated understanding of the structure 
of the human figure. By analyzing the skel- 
eton and musculature through lectures and 
drawing from the nude, the surface forms of 
the body become understandable. The stu- 
dent will also learn about proportion, model- 
ing forms in light and shade and many other 
skills needed for successful figure drawing. 


FA259 3cr 

Section C1: Mon-Fri, 9am-1pm, Jul5-22 
Janet Monafo 

Undergraduate Course Fee: $700 


Artist, Painter Janet Monafo received an NEA 
Grant for Painting in 1982. Her one person 
shows include Allan Stone Gallery, NY, 1984 
and Sherry French Gallery, NY, 1987, 1989, 
1992. Group shows include: American Acad- 
emy and Institute of Arts and Letters, NY, 
1983; National Academy of Design, NY, 1988; 
The Fuller Museum; The DeCordova Mu- 
seum, and many others. 


INTENSIVE DRAWING WORKSHOP 
This course focuses on the development of 
the student’s ability to work in an indepen- 
dent manner. Individual and group critiques 
throughout the session emphasize expand- 
ing the students’ capabilities to articulate 
the needs of their own work. Students are 
encouraged to explore whatever means nec- 
essary and not be limited by traditional 
painting definitions. Assignments are given 
on an individual basis, determined by the 
needs of each student. The course is open to 
students working both perceptually and non- 
objectively. 


FA211X 3cr 

Section C1: Mon-Fri, 9am-3:30pm, Aug1-12 
Stephen Mishol 

Undergraduate Course Fee: $650 


Stephen Mishol is a painter who holds a BFA 
and MFA from MassArt. He has exhibited at 
Andrea Marquit Fine Arts, Boston; Paintings 
& Monoprints at Gallery 28, Boston. He re- 
ceived a Yale-Norfolk Fellowship Award and 
Fulbright Grant to Warsaw, Poland. His work 
is in the collections of Fidelity Investments, 
Boston Public Library, DeCordova Museum. 


DRAWING FOR PAINTING 

A drawing exploration of the relationships 
between methods of drawing and painting 
that is designed to develop a flexible dia- 
logue between concept and process. Draw- 
ing both from observation and imagination. 


FA335:,/ 3cr. 

Section C1: Mon-Fri, 9am-3:30pm, Jul5-15 
Kofi Kayiga 

Undergraduate Course Fee: $650 
Graduate Course Fee: $1,355 


Kofi Kayiga is Professor of Painting at 
MassArt. He holds a B.F.A. from Jamaica 
School of Art and an M.F.A. from the Royal 
College of Art. His exhibitions include Dallas 
Museum of Art, Institute of Contemporary 
Art, Boston; Museum of the National Center 
of Afro-American Artists; High Museum; Mil- 
waukee Art Museum; Museum of Fine Art, 
Richmond, VA; and Fuller Art Museum 


MORE DRAWING CLASSES 

AD222 Conceptual Drawing (Architecture) 

SF1X1 __ Drawing for the First Time (Studio 
Foundation) 

SF181X Drawing ONE (Studio Foundation) 

SF185 Drawing with Color 
(Studio Foundation) 

DE205X_ Calligraphy (Graphic Design) 

DE204X Drawing for Communication 
(Graphic Design) 

FD220 _—‘ Fashion Illustration (Fashion) 

IL2X8 Animation Design & Character 
(Illustration) 

IL412 Illustrating Children’s Books 
(Illustration) 

FA318X___Go Figure (Painting) 

SF1X4 ‘The Figure: Wet & Dry 


(Studio Foundation) 


Fashion Design 

FD2X3 Costume Design 
FD220 __—‘ Fashion Illustration 1 
FD202X Handbag Design 


COSTUME DESIGN 

Learn the techniques, procedures and tricks 
of working in the Costume Design field. This 
class covers: design concepts, paperwork and 
resources for both Theatrical and Film Cos- 
tume Design, Union politics, getting a job in 
the entertainment world and how to main- 
tain your finances in a career that is strongly 
affected by the changing times. 


FD2X3 = 3cr 

Section C1: Mon & Wed, 6-9:30pm, 
Jun1-Jul13 

Jayde Chabot 

Undergraduate Course Fee: $650 


Jayde Chabot is a Costume Designer and 
holds a BFA from MassArt and an MFA from 
the University of Connecticut School of Dra- 
matic Arts. She is designer for Stella Adler 
School for Acting, New York (Bloody Poetry); 
Off Broadway, Mint Theatre, New York (Mid- 
summer Night’s Dream). Her production 
work includes Long Wharf Theater, New Ha- 
ven, CT; Parson and Meares, New York. She 
has taught Costume Design at University of 
Connecticut. 


FASHION ILLUSTRATION 1 

This course introduces the methods of Illus- 
tration for the Fashion Designer. Basic 
anatomy and analysis of the idealized fash- 
ion female and male figure will be empha- 
sized through demonstrations and in-class 
exercises. Students will illustrate Color Fash- 
ion Plates with apparel details, fashion sil- 
houettes, and textile rendering using magic 
marker, watercolor, acrylic, and gouache. 
Basic layout skills, critique and editing pro- 
cesses are critical foundation teachings. Flat 
sketch, technical drawing skills are taught. 


FD220 3cr 

Section C1: Tue & Thu, 6-9:30pm, Jun7-Jul14 
Andy Chan 

Undergraduate Course Fee: $650 


Andy Chan a Fashion Designer and Educator: 
BFA, MassArt. He is Manager at United Colors 
of Benetton, Cambridge, MA, and also 
teaches at LaSell College. 


HANDBAG DESIGN 

Accessories are a major part of the fashion 
industry. Explore the handbag design acces- 
sory specialization including a brief history 
of the handbag, researching present trends 
and creating your own handbag designs. Us- 
ing industry standards students will design 
and construct a clutch, soft shoulder and 
constructed handbag. Basic materials and 
tools will be supplied along with a resource 
list for individual project materials. 


FD202X 3cr 

Section C1: Mon & Thu, 6-9:30pm, 
Jul18-Aug25 

Shaunt Sarian 

Undergraduate Course Fee: $650 


Shaunt Sarian is a collection-level designer 
who has been developing, designing and 
manufacturing handbags and accessories for 
the fashion industry since 1994. He has 
worked directly with numerous top design- 
ers to develop new lines that reflect their 
design aesthetic as well as overseeing pro- 
duction of the new lines. He has shown at 
Accessories Circuit during Market Week and 
his designs have appeared in Women’s Wear 
Daily, Accessories Magazine and En Moda. 
You can view MassArt student work at: 
www.bostonfashion.com/fashionw2004/ 
shauntsarian.html and Shaunt’s work can 
be seen at: 
www.bostonfashion.com/nms/page4.html. 


ALSO SEE 
FIB23X Clothing Construction (Fibers) 


fashion 
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fibers 


Fibers 
FIB23X Clothing Construction 


FIB222 Intro to Weaving 


FIB/PM210X Papermaking Intensive * 


CLOTHING CONSTRUCTION 

This course familiarizes the student with 
clothing construction and sewing techniques. 
Students learn hand-sewing techniques, the 
use of the sewing machine, techniques for 
taking and recording body measurements, 
selecting appropriate pattern sizes. Students 
also learn how to prepare finishing tech- 
niques. Students utilize individual designs 
and patterns with emphasis on fit, construc- 
tion and problem solving. Students should 
have basic machine sewing skills. 


FIB23X 3cr 

Section C1: Mon & Wed, 6-10pm, Jun20-Aug3 
Maritza Farrell 

Undergraduate Course Fee: $700 


Maritza Cantero Farrell is a fashion designer 
and artist. She completed graduate studies at 
the School of Fashion Design, Boston and New 
England School of Art and Design, and holds 
an MSAE from MassArt. She is Proprietor of 
New Wedding Images, custom wedding dress 
design studio and Cantero Design; specializ- 
ing in graphics for the fashion industry. She 
also teaches at the School of Fashion Design 
and Newbury College. 
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INTRODUCTION TO WEAVING 

This course introduces principles and tech- 
niques of floor loom weaving: including warp 
preparation, dressing the loom, pattern draft- 
ing, basic loom controlled and weaver con- 
trolled weaves. Slide presentations emphasize 
a personal approach to the media. 


FIB222 3cr 

Section C1: Mon & Wed, 6-10pm, Jun20-Aug3 
Samantha Fields 

Undergraduate Course Fee: $700 


Samantha Fields is a Fiber Artist who holds a 
BFA from MassArt and an MFA from Tufts/The 
School of the Museum of Fine Arts, Boston. 
She has led numerous workshops in natural 
dyeing, spinning and weaving. Her exhibitions 
include: School of the Museum of Fine Arts, 
Kingston Gallery, Open Studios, Jamaica Plain, 
and MassArt. Her work is included in both 
public and private collections. 


PAPERMAKING INTENSIVE: 

WET SURFACE AND FORM IN 
HANDMADE PAPER 

In this week long course, students will learn 
traditional techniques and contemporary 
methods of working with handmade paper. 
The course addresses topics of particular 
interest to printmakers: producing custom 
stock for an edition, shaped deckles, 
watermarking , stenciled “blowouts”, casting 
with printed papers, as well as developing a 
personal and structural vocabulary of paper 
choices for printing (controlling size, shape, 
thickness, absorbency, and texture of papers 
used for a variety of printing techniques). We 
will work with both Western and Eastern 
fibers including cotton, abaca, flax, gampi, 
kozo, and sabai. We will also produce re- 
cycled pulp from a variety of sources includ- 
ing print fragments. Topics include pulp 
preparation, 2-d sheet forming and con- 
trolled drying, 3-d construction methods of 
vacuum forming, casting, and spraying, sur- 
face imaging through painting with over 
beaten pulps, laminations, embossings and 
watermarking. This class is open to students 
from all backgrounds and levels, this course 


is also suited for those experienced students 
wishing more in depth studio work to pursue 
independent paper projects with technical 
and conceptual support. 


FIB/PM210X 3cr 

Section C1: Sat-Fri, 9am-6pm, Jul23-29 
Deborah Klotz Paris 

Undergraduate Course Fee: $700 


Deborah Klotz Paris is a sculptor who holds a 
BFA and MFA from MassArt. She teaches both 
undergraduate and graduate courses in fibers 
and sculpture at MassArt and Maine College 
of Art in Portland. She has exhibited at the 
DeCordova Museum, the Fuller Museum, 
Maine Coast Artists. Recent exhibitions in- 
clude “Collaboration”, Doran Gallery, Boston, 
MA and “Infusion” at the Kiznick Gallery, 
Brandeis University. She is currently Artist in 
Residence at Southern Maine College. 


Film/Video 
FM2X8 
FM218X Adv Final Cut Pro 


FM219X Monster Edit * 
FM220X DVD Studio Pro * 


Final Cut Pro 


FINAL CUT PRO 

This course is an overview of non-linear edit- 
ing using Apple ‘s Final Cut Pro. We will be 
covering digitizing, editing and final output. 
Source material is provided, but students are 
encouraged to bring their own mini-DV me- 
dia. Prerequisite: knowledge of Macintosh 
operating system. 


FM2X8 = 1.5cr 

Section C1: Sa/Su, 10am-4:30pm, Jun4-12 
Janet Gilmore 

Undergraduate Course Fee: $425 


ADVANCED FINAL CUT PRO 

This course takes a more in-depth look at 
the art of editing using Apple’s Final Cut Pro. 
Techniques will include motion effects, 
compositing, project management and fin- 
ishing techniques. Students must have a 
basic working knowledge of Final Cut Pro 
and are asked to provide their own mini DV 
media to work with in class. Pre-requisite: 
basic working knowledge of Final Cut Pro. 


FM218X 1.5cr 

Section C1: Sa/Su, 10am-4:30pm, Jul9-17 
Janet Gilmore 

Undergraduate Course Fee: $425 


Janet Gilmore is an Adjunct Professor in Me- 
dia and Performing Arts at MassArt where she 
received her MFA. Her exhibitions include San 
Francisco Cinemateque, Centro Cultural Santo 
Domingo, Mexico City, The Collective for Liv- 
ing Cinema, NYC, The Artist Space, NYC, The 
Museum of Fine Arts, Boston, and San Fran- 
cisco Art Institute Film Festival. 


* Indicates new course 


MONSTER EDIT: VIDEO MUSIC JAM 
Tired of MTV’s mega ego edits? Want to do 
your own thing? This workshop takes place 
over 2 consequetive weeks. Working from 
footage shot in class, and from your own 
footage, sounds and images, you will use 
collage, jump cuts, the art of scrubbing, and 
xtreme video editing to produce a video mu- 
sic in two weekends.Prior familiarity with 
Final Cut Pro a must. Also you should some 
experience with audio and video production. 
Technically the class will cover integrating 
Final Cut Pro, Garage Band, Photoshop and 
Soundtrack, 


FM219X 1.5cr 

Section C1: Sa/Su, 10am-4:30pm, Jun18-26 
Sarah Smiley 

Undergraduate Course Fee: $425 


INTRODUCTION TO DVD STUDIO PRO 
This three-day workshop is designed for 
those students/artists/professionals who 
want to learn the basics of Apple ’s DVD Stu- 
dio Pro. Basic authoring concepts, creating 
menus, custom buttons, working with audio 
and other features are covered in this work- 
shop. Information will be presented by lec- 
ture, videotape, equipment demonstrations 
and reference materials. Students enrolled in 
this workshop will be required to complete 
the Work Shop Tutorials and create a DVD 
using DVD Studio Pro. Pre-requisite Basic 
knowledge of the Macintosh operating system 
FM220X 1.5cr g 
Section C1: Mon-Wed, 10am-5pm, 

June 20-22 

Sarah Smiley 

Undergraduate Course Fee: $425 

Sarah Smiley is a Video Artist who holds a 

BFA from MassArt. She has taught at UMass 

Boston and MassArt, and her work is shown 
throughout the US and Europe. 


ALSO SEE 
DE336X_ After Effects (Animation) 
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glass 


Glass 

GL231 Glassblowing 

GL232 Glass Fabrication for Artmaking 
GLASSBLOWING 


Students are introduced to basic glassblow- 
ing techniques used to make both vessels 
and sculptural forms. Throughout the course, 
progressively more difficult assignments 
teach new concepts and develop students’ 
skills. In addition, group glassblowing clinics 
encourage teamwork. Historical and contem- 
porary glass techniques, designs, and appli- 
cations are discussed and incorporated into 
student work. Blowing spots are scheduled 
both day and evening. No previous experi- 
ence in glassblowing required. 


GL231 3cr 

Section C1: 9am-6pm, Mon-Fri, May23-27 & 
Tue-Sa, May31-Jun4 

Bernie D’Onofrio 

Undergraduate Course Fee: $800 


Bernard D’Onofrio holds a BFA from the Uni- 
versity of Massachusetts, Amherst, and an 
M.FA. from Kent State University. He has 
exhibited extensively both regionally and 
internationally and has received a Massa- 
chusetts Arts Council Finalist Award, 1989, 
and National Endowment for the Arts Visual 
Artist Fellowship, 1990. 
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GLASS FABRICATION FOR ARTMAKING 
Students are introduced to the techniques, 
tools and equipment used in fabricating and 
assembling glass objects. We will cover the 
equipment and technical information 
needed to cut, grind, polish, drill and sand- 
blast glass. Proper use and maintenance of 
all equipment is stressed. Emphasis is placed 
on personal expression as well as technical 
proficiency. 


GL232 3cr 

Section C1: Tue & Thu, 9am-1pm, Jun7-Jul21 
Mary Ann Babula 

Undergraduate Course Fee: $800 


Glass Artist Mary Ann Babula holds an MFA 
from MassArt and a BFA from Illinois State 
University. She is the recepient of a National 
Endowment for the Arts Visual Arts Fellow- 
ship, and has studied and taught at the 
Pilchuck Glass School in Seattle, Washington. 


Jewelry 


MTL200-C1 Jewelry 


METALS/JEWELRY 

This class introduces basic issues and tech- 
niques that are unique to jewelry making as 
a creative and expressive medium. Tradi- 
tional and contemporary attitudes toward 
body adornment are discussed. Techniques 
covered include: basic fabrication (cold-join- 
ing, sawing, soldering, finishing), lost wax 
casting, and stone setting. Projects use pre- 
cious metals as well as common materials. 
No prerequisites. 


MTL200 3cr 

Section C1: 

Tue & Thu, 6-10pm, Jun7-Jul21 
Donna Veverka 

Undergraduate Course Fee: $800 


Donna Veverka holds a BFA from the Univer- 
sity of the Arts, Philadelphia College of Art 
and Design and an MFA from MassArt. She 
has also studied at Penland School of Crafts. 
Donna maintains a studio in the Fort Point 
Artist’s Community and has exhibited at the 
Fuller Museum: Environmental Arts; Gallery 
Bershad: Schematically Inclined; The FPAC 
Gallery and most recently a solo show at the 
Allston Skirt Gallery: Personal Architecture, 
which will be featured in Metalsmith maga- 
zine this Spring, 2005. 


Graphic Design 
DE201X 
DE204X 
DE260 
GD2x4 
DE2X9 
GD310 
DE307X 
GD301X 
DE335X 
GD3X4 
DE205X 
DE332X 
GD2X5 


Communication and Form 


Drawing for Communication 
Typography 

Graphic Design I 

Intermediate Typography 

Graphic Design II 

Print Production (2cr) 

Adv Expressive Typography 
Interactive Communication 
Advertising: The Campaign (1.5cr) 
Calligraphy & Letterform Drawing 
Letterpress (1.5cr) 


Graphic Design Intensive 


COMMUNICATION AND FORM 

Building on a foundation of drawing skills 
and familiarity with the elements of two- 
dimensional form, this course develops stu- 
dents’ sensitivity to the graphic language of 
design through an understanding of how 
graphic form is manipulated to convey 
meaning. Working mostly in traditional me- 
dia, students explore form, color, texture, 
image, sequence and narrative, learning to 
harness these elements to communicate 
concepts effectively and expressively. Prereq- 
uisites: Recent drawing course and/or basic 
design course such as SF182 Visual Language 
1, basic skills in Adobe Illustrator. 


DE201X 3cr 

Section C1: Tue & Thu, 6:30-9:30pm, 
Jun7-Jul21 

Heidi Hurley 

Undergraduate Course Fee: $650 


Heidi Hurley is an Art Teacher, and freelance 
graphic designer. She holds an BFA and 
MSAE from MassArt. 


we JESION 


DRAWING FOR COMMUNICATION 
Drawing is a fundamentally important skill 
for graphic designers. How do you use this 
skill to communicate experiences on a single 
surface and as a sequence or narrative? 
Where does the “uniqueness” of ideas origi- 
nate? How can we express ideas visually? In 
this class students develop conceptual think- 
ing habits by exploring mind mapping, 
sketching, drawing, and mark-making as a 
process of inquiry and design problem-solv- 
ing. Prerequisites: Basic drawing skills. 

(Note: this course replaces DE224 Conceptual 
Drawing as a required course in the Graphic 
Design Certificate Program.). 


DE204X 3cr 

Section C1: Mon & Wed, 6:30-9:30pm, 
Jun6-Jul20 

Geraldine Garrido 

Undergraduate Course Fee: $650 


Geraldine Garrido is a freelance graphic de- 
signer who holds an MFA from Massachu- 
setts College of Art. 


TYPOGRAPHY 

This course is a study of the design and use 
of basic letter forms, typographic contrast, 
hierarchy of information, major type families 
and their characteristics, history of design, 
and typographic grids. Building on previous 
drawing experience and an understanding of 
design elements including line, shape, and 
positive/negative space, students build skills 
for the art of typesetting and typographic 
layout and for expressive typography and 
conceptual thinking. Prerequisites: Commu- 
nication and Form, working knowledge of 
either Quark Xpress or InDesign 


DE260 3cr 

Section C1: Tue & Thu, 6:30-9:30pm, 
Jun7-Jul21 

Heather Shaw 

Undergraduate Course Fee: $650 


A Graphic Designer for both Print and Web at 
Niehoff Design, Lexington, Heather Shaw 
holds a BFA from University of Massachu- 


setts Dartmouth and an MFA from MassArt. 
She is Adjunct Facutly at MassArt and the 
New England Institute of Art. Her exhibi- 
tions include After Babel, Alpha Beta: Madam 
I’m Adam Virtual Exhibition, Nicole 
Klagsbrun Gallery, New York 


GRAPHIC DESIGN I 

Graphic design is defined as “the aesthetic 
ordering of type and images in order to inter- 
est, inform, persuade, or sell.” This course 
continues the exploration of the formal ele- 
ments of design including composition, 
color, texture, and shape in the form of ap- 
plied visual problem-solving exercises in 
which typography and meaningful concept 
are added in order to shape the work into 
effective graphic design communication. 
Prerequisites: DE204X Drawing for Communi- 
cation (or Conceptual Drawing), DE201X 
Communication and Form, DE260 Typograpy, 
working knowledge of QuarkXpress or 
InDesign, basic skills in an image editing 
program (Photoshop or Illustrator). 


GD2X4 3cr 

Section C1: Mon & Wed, 6:30-9:30pm, 
Jun6-Jul20 

Gunta Kaza 

Undergraduate Course Fee: $650 


Gunta Kaza is Associate Professor of Graphic 
Design at MassArt. She holds a BFA from the 
Center for Creative Studies, College of Art 
and Design, and is a visiting lecturer 
atBoston University and Northeastern Uni- 
versity, and a guest critic at Yale University. 


INTERMEDIATE TYPOGRAPHY 

Through a series of applied multi-page publi- 
cation design projects, students will 
strengthen their skills for typographic rela- 
tionships and detail and develop their ability 
to create sophisticated typographic layouts 
including dynamic use of the grid. Students 
will increase their control over type use and 
choices and will also build skills for expres- 
sive, conceptually-based typographic design. 
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we desion 


Prerequisites: DE201X Communication and 
Form, DE260 Typography, proficiency in either 
Quark Xpress or InDesign, basic Photoshop 
skills. Adobe Illustrator skills helpful but not 
necessary. (note: this is a required course for 
students in the Graphic Design Certificate 
Program admitted 5/05 or later). 


DE2X9 3cr 

Section C1: Mon & Wed, 6:30-9:30pm, 
Jun6-Jul20 

Tom Briggs 

Undergraduate Course Fee: $650 


Thomas Briggs is Assistant Professor of 
Graphic Design, MassArt; Visiting Lecturer, 
The Media Lab, MIT; and a Partner with 
Theurer Briggs Design. He holds a BFA from 
MassArt and an MFA from Rochester Insti- 
tute of Technolog. He received an Award of 
Excellence from AIGA, and is a member of 
the Art Directors Club of Boston and the Cre- 
ative Club of Boston. 


GRAPHIC DESIGN II 

In this course students continue to build 
skills in the planning and articulation of 
graphic design and in the criticism and im- 
provement of their work through applied 
projects of increased complexity. Emphasis is 
on development of strong concepts which 
communicate persuasively to a defined audi- 
ence and effective integration of type and 
image in complex formats. Skills for expres- 
sive typography, use of a typographic grid, 
and typographic hierarchy are applied and 
integrated with imagery to clearly communi- 
cate information and create visually compel- 
ling compositions. The responsibilities of the 
design professional are discussed and ex- 
plored and the ability to verbally articulate 
design intentions is emphasized. Prerequi- 
sites: DE201X Communication and Form, 
DE260 Typography, DE204X Drawing for Com- 
munication, GD220 Graphic Design 1, profi- 
ciency in either Quark Express or InDesign, 
working knowledge of Photoshop, basic skills 
in Adobe Illustrator. 


GD310 3cr 

Section C1: Mon & Thu, 6:30-9:30pm, 
Jun6-Jul21 

Susan Prentiss 

Undergraduate Course Fee: $650 
Graduate Course Fee: $1,355 
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Susan Prentiss is a Graphic Designer who 
holds an AB from Dartmouth College and a 
Certificate of Graphic Design from MassArt. 
She worked as a Senior Graphic designer for 
Philographic, Inc, Hispanex and Little Brown 
and Company. 


PRINT PRODUCTION 

What are the steps between design and 
printing? What do you need to know to en- 
sure that your final printed piece comes out 
the way you intended? How do you avoid 
delays and extra costs? This course intro- 
duces the basics involved in print production 
for graphic designers. Students learn how to 
acquire printing estimates, what it means to 
“preflight ” your work, font management, 
and color use in print production. The class 
is structured to show students the chal- 
lenges of print production and how to deal 
with them. Pre-requisites: Graphic Design II 
and familiarity with Quark Xpress or 
InDesign; or permission of instructor. Course 
includes printing press tour to be arranged. 


DE307X 2cr 

Section C1: Sa/Su, 9:30am-4:30pm, 
Jun11, 12 & 25, 26 

Rob Baskinger 

Undergraduate Course Fee: $525 
Graduate Course Fee: $995 


Robert Baskinger is a Graphic Designer 
and holds a BFA from Pratt Institute. 
Mr. Baskinger is Production Manager for 
Art New England magazine. 


ADVANCED EXPRESSIVE 
TYPOGRAPHY 

Typography is a form language that en- 
hances the meaning and power of any idea, 
message or personal expression. In this very 
intensive course, students explore the use of 


_ typography as an interpretive instrument 


from both a visual and intellectual perspec- 
tive by focusing on the whole creative pro- 
cess, from concept to application. This class 
is designed to be a catalyst to expand your 
design thinking while encouraging develop- 
ment of personal expression and authorship. 
After completing a series of short exercises 
exploring type as image, the class will under- 
take and complete a portfolio-quality expres- 


sive and experimental typographic book. In- 
class studio time working in a computer lab, 
is augmented with slide lectures, guest visits, 
detailed peer critiques, and significant indi- 
vidual advising time with the instructor. This 
class is geared toward professional designers 
looking to expand their expressive typo- 
graphic vocabulary, Graphic Design Certifi- 
cate students and Graphic Design 
undergraduate majors or graduate students 
who have achieved the following prerequi- 
sites: DE260 Typography 1, DE360 Typography 
2, GD220 Graphic Design 1, and solid skills in 
Quark XPress or InDesign. 


GD301X 3cr 

Section C1: 

Mon-Fri, 9am-6pm, Jun13-17 
Elizabeth Resnick 
Undergraduate Course Fee: $650 
Graduate Course Fee: $1,355 


Elizabeth Resnick is Chair, Communication 
Design Department at MassArt. She holds 
both a BFA and MFA from Rhode Island 
School of Design. She is principal in Eliza- 
beth Resnick Design; co-art director for Art 
New England Magazine, and member of the 
Board of Directors of AIGA, Boston chapter. 
Professor Resnick has organized numerous 
graphic design lectures and events over the 
past 15 years, and been design curator for 
three large exhibitions: “Russell Mills: 
Within/Without,” “Dutch Graphic Design: 
1918-1945.” and “Makoto Saito: Art of the 
Poster.” Her Publications include “Design for 
Communication: Conceptual Graphic Design 
Basics,” John Wiley & Sons Publishers, 2003. 


INTERACTIVE COMMUNICATION FOR 
ADVANCED DESIGN STUDENTS 

This course introduces advanced design stu- 
dents to basic concepts and techniques of 
interactive design for the Web. Students will 
develop a professional understanding of the 
technological processes inherent to the media 
and unique approaches to interactive prob- 
lem-solving while continuing to build skills in 
visual form, typography, sequence, word and 
image integration, idea generation, and color. 
Students are provided with brief tutorials in 
key web applications including HTML, 
Dreamweaver, and Flash and develop basic 
skills in these programs through applied use 
in Web site designs. As the final project stu- 
dents produce an individualized on-line port- 


folio site. Prerequisites: GD310 Graphic De- 
sign 2, DE2X9 Intermediate Typography or 
DE361 Typography 2/Advanced (Graphic De- 
sign Certificate students: Intermediate Portfo- 
lio required), proficiency in Photoshop and 
Illustrator on a Macintosh platform. Knowl- 
edge of a page layout program helpful. (note: 
this is a required course for students in the 
Graphic Design Certificate Program admitted 
5/05 or later). 


DE335X 3cr 

Section C1: Mon & Thu, 6:30-9:30pm, 
Jun6-Jul21 

TR Coffey 

Undergraduate Course Fee: $850 
Graduate Course Fee: $1,555 


TR Coffey is Senior Designer, Strategic De- 
sign and Communications: BFA, MassArt. He 
teaches at MassArt and Brookline Adult & 
Community Education. His freelance clients 
include: Brookline Foundation, Brookline 
Public Schools, IDSA Boston; web site: 
www.trcoffey.com. 


ADVERTISING: THE CAMPAIGN 

This workshop culminates in the production 
of an advertising campaign for either a prod- 
uct or service. Students are introduced to 
print advertising, out of home (outdoor, bill- 
board, and poster), collateral, broadcast me- 
dia, and TV advertising, and produce four or 
five pieces to begin or freshen a portfolio. 
First class materials include 2 pads (11 x 17 
newspaper pad, 11 x 17 design layout - 
marker pad), various black pens (sharpie 
makers by Sanford or Design Markers by 
Eberhard Faber). 


GD3X4_ 1.5cr 

Section C1: Fri, 6-9pm, Sa/Su, 9am-6pm, 
Jun17-19 

Paul Regan 

Undergraduate Course Fee: $350 
Graduate Course Fee: $617.50 


Paul Regan, Creative Director/Art Director 
holds a BFA from MassArt He has been Cre- 
ative Director for Hill Holliday, Arnold, Quinn 
& Johnson, Ingalls Associates, and Scaros & 
Casselman. Awards include: Hatch Awards- 
Best of Show, 5 First Place Awards: Emmy, 
Andy; Clio, PIA, Effie and Promo Awards; 
Time Magazine Restoration/Statue of Liberty; 
Obie Award; International Grand Prix-Out- 
door; International Broadcast Award; Ad Age- 
Best TV Spots, USA TV; Ad Club Gold Medal 
and Best of Show. 


CALLIGRAPHY AND LETTERFORM 
DRAWING 

This unique drawing class will be centered 
around the creation and design of 
letterforms with the use of technical drawing 
tools. The course will begin with the study of 
the Trajan Inscription and the Roman style 
alphabet that is derived from it. Students will 
first learn to create these letters using a 
broad-edged pen and quickly move on to the 
creation of letterforms using pencil, pen (or 
brush), and technical drawing tools. Through 
the study of pen scale, pen angle and letter 
proportion, students will learn how to 
change the characteristics of letterforms and 
create their own fonts. This technique allows 
for the development of an infinite variety of 
lettering styles, allowing for personal explo- 
ration and expression within the communi- 
cation arts. This course provides excellent 
drawing experience for people interesting in 
expanding their notion of mark-making 
within artistic expression. 


DE205X 3cr 

Section C1: 

Tue & Thu, 1-4pm, Jun7-21 
Maryanne Grebenstein 
Undergraduate Course Fee: $650 


Since 1981 Maryanne Grebenstein has been 
Artist/Owner of The Abbey Studio 
(www.theabbeystudio.com) creating hand 
lettered recognition awards and hand made 
books. She has studied at the Boston Archi- 
tectural Center, Parsons School of Design, 
Hood College and extensive study with 
Sheila Waters, a well known authority and 
published author on calligraphy and medi- 
eval art. Ms. Grebenstein also teaches at the 
North Bennet Street School in Boston and 
the South Shore Community Center. 


LETTER PRESS FUNDAMENTALS 
WORKSHOP 

A love for ink on paper and a modicum of 
manual desterity are required! This work- 
shop will demonstrate typesetting by hand, 
on-press page composition and printing mul- 
tiples on a Vandercook cylinder press. You 
will explore the nuances of impression, ink- 
ing and paper selection as well as improve 
your typographic sensitivity. We will also 
experiment with overprinting colors and 
printing illustrations. Please bring words and 
ideas for your project to our first meeting. 


DE332X 1.5cr 

Section C1: Wed, 6:30-9:30pm, Jun15-Jul27 
Section C2: Fri, 6-9pm, Sa/Su, 9am-6pm, 
Aug12-14 

Keith Cross 

Undergraduate Course Fee: $350 

Graduate Course Fee: $702.50 


Keith Cross is a principal of Milk Row Studio 
with a specialty in letterpress printing. He 
holds a BFA from MassArt in Graphic Design 
and Printmaking. He is former Senior De- 
signer at Hale and Dorr and former President 
of The Letterpress Guild of New England. 


GRAPHIC DESIGN INTENSIVE 

An intensive two-week course for students 
entering the sophomore Communication De- 
sign program at MassArt. For two weeks from 
August 15-26, students will attend an inten- 
sive class that meets 9am-12noon daily with 
supervised computer lab-time from 2-5pm in 
which students can continue on with morn- 
ing projects or begin homework assignments. 
This class is for returning and transfer students 
who seek additional preparation before entering a 
full schedule of 2nd year Communication Design 
courses. Limited to thirteen students. 


GD2X5_ 3cr 

Section C1: Mon-Fri, 9am-5pm, Aug15-26 
Gunta Kaza 

Undergraduate Course Fee: $725 


Gunta Kaza is Associate Professor of Graphic 
Design at MassArt. She holds a BFA from the 
Center for Creative Studies, College of Art 
and Design, and is a visiting lecturer 
atBoston University and Northeastern Uni- 
versity, and a guest critic at Yale University. 
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illustration 


Illustration 


IL2X8 Animation Design and Character * 


IL412 _ Illustrating Children’s Books 


ANIMATION DESIGN AND CHARACTER 
When working for Animation and Gaming 
studios, Illustrators are referred to as “De- 
signers.” It is their responsibility to help con- 
ceptualize, design and establish the look of a 
project. This responsibility includes back- 
grounds, characters, props, and all the com- 
ponents that create that imagined world. 
Each choice must feel believable within the 
“laws of nature” of that project. This class 
will study the role of the Illustrator in Ani- 
mation through in-class screenings, demon- 
strations and discussions. Projects will 
provide an opportunity to design, through 
observation, drawing and painting, a range of 
imagined environments and characters for 
animation projects. 


IL2X8 3cr 

Section C1: Mon & Wed, 6:30-9:30pm, 
Jun6-Jul20 

Leland Burke 

Undergraduate Course Fee: $650 


Leland Burke holds a BFA from the Univer- 
sity of Georgia and an MFA from the Rhode 
Island School of Design. He has been a visit- 
ing lecturer at Wheaton College, SUNY/Pur- 
chase, Portfolio Center in Atlanta, and 
Atlanta College of Art. He is principal at 
Leland Burke Studio where his clients in- 
clude: Nickelodeon, Cartoon Network, and 
Turner Productions. He is the recepient of the 
Graphic Design Annual & Communication 
Arts Illustration award. 
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ILLUSTRATING CHILDREN’S BOOKS 
Learn all there is to know about how to il- 
lustrate and publish a children’s book. We 
will survey the genres and mediums in the 
market today and then choose a story, work 
on character and scene development and 
ultimately complete a dummy book pre- 
sentable for publication. Learn how to 
present your portfolio and yourself to the 
market. Open to all levels, though drawing 
experience is helpful. 


1L412 3cr 

Section C1: Mon & Wed, 6:30-9:30pm, 
Jun6-Jul20 

Ned Delaney 

Undergraduate Course Fee: $650 
Graduate Course Fee: $1,355 


Ned Delaney is an author and illustrator of 
children’s books. He received a BFA from 
Tufts Univerisity/School of the Museum of 
Fine Art. He also attended the Art Institute of 
Boston. He is the author of numerous 
children’s books including “Bad Dog!” and 
“Cosmic Chickens”. He has also created 
work for textbooks, magazines, advertising 
agencies and an animated series for Ready to 
Go! for Channel 7, Boston. A number of his 
books have received the Children’s Choice 
Award and many have selected by the Inter- 
national Reading Association as notable ex- 
amples of children’s literature. He currently 
teaches at Salem State College. 


ALSO SEE 
DE209X Time, Sequence and Story 
(Animation) 


FD220 ~—‘ Fashion Illustration 1 


(Fashion Design) 


D IVIULSNGNI 


UsISo 


Industrial Design 


ID223 _— Industrial Design 1 


INDUSTRIAL DESIGN 1 

Students are introduced to the design process 
and problem solving techniques used in in- 
dustrial design. This course covers the tasks 
required for research, preliminary concept 
sketching, design refinement, presentation, 
and fabrication possibilities. Both media and 
drawing techniques and basic scale model 
making are addressed. No prerequisites. 


ID223 3cr 

Section C1: Mon & Thu, 6:30-9:30pm, 
Jun6-Jul21 

Richard Keohan 

Undergraduate Course Fee: $650 


Richard Keohan is Assistant Professor of 
Industrial Design at MassArt. His BFA id from 
Rhode Island School of Design. His work has 
been published in ID Magazine and Product 
Engineering, and he has received awards 
from IR/100 and Creative Club of Boston. Mr. 
Keohan is the holder of U.S. design and func- 
tion patents, and Principal, Keohan and 
Hannon Industrial Designers; IDSA. 


Liberal Arts, Social Science, 
History 


CSB203X Issues in Contemporary History * 


CSB316X Reading the City: Urban Idea & 
Image in Literature 


CSB36X Memory & Dreams 

CSB317X Contemporary Video * 
CSB319X History on Film * 

CSB150 American Tht & Gov’t (On-Line) 


ISSUES IN CONTEMPORARY HISTORY 
While events in the news often seem per- 
plexing or even shockingly unexpected, 
nothing happens in a vacuum. The reasons 
motivating nations or individuals to action 
are sometimes rooted in the distant past. 
This course goes beyond the headlines to 
uncover their historical background. In class 
discussions we will also examine the com- 
peting interests and perspectives which help 
shape current political events and cultural 
phenomena in America and abroad. 


CSB203X 3cr 

Section C1: Tue & Thu, 1-4pm, Jun7-Jul21 
Tom Oller 

Undergraduate Course Fee: $625 


Tom Oller holds a BA from Columbia Univer- 
sity, MA and PhD from Brown University. He 
was a Senior Fellow at Harvard University’s 
Center for the Study of World Religions and 
received a National Endowment for the Hu- 
manities award, Institute on Mongolian 
Studies at Harvard University. 


* Indicates new course 


liberal" 


READING THE CITY: URBAN IDEA & 
IMAGE IN LITERATURE 

The city both demands and defies interpre- 
tation. It represents chaos and contradic- 
tion, as well as culture and community. It 
concentrates our highest ideals and worst 
fears. In this course we will explore the 
complexities of the city as it has been repre- 
sented in a selection of Western fiction. We 
will consider urban concepts and problems 
like space, the individual, the crowd, sexual- 
ity, law, commerce, crime, plague, collabora- 
tion, race, and difference. We will begin with 
the modern city of the nineteenth and twen- 
tieth centuries; we will finish with Dante’s 
“Inferno”, and attempt to understand how 
this early work was shaped by the poet’s 
experiences of one of the first major Euro- 
pean cities, medieval Florence: how, we will 
ask, is the Inferno an urban text? 


CSB316X 3cr 

Section C1: Mon & Wed, 6:30-9:30pm, 
Jun6-Jul20 

Carl Martin 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1,330 


Carl Martin holds a BA from the University of 
Massachusetts, an M.Litt. in English from the 
University of Aberdeen and a PhD from Tufts 
University. He teaches at MassArt and 
Framingham State College. His teaching in- 
terests include medieval, Renaissance, Bible, 
Shakespeare, film and composition. He re- 
ceived a Tufts University Dissertation Fellow- 
ship and a Fellowship Award for Mellon 
Seminar in Interpretation: “Tradition, Revi- 
sion and Continuity in Renaissance and Me- 
dieval Literary Studies”. Publications include: 
“Bitraised through false folk’, Criseyde, the 
Siege, and the Threat of Treason,” Chaucer 
Review, 2003. 


LATIN AMERICAN HISTORY, ART & 
LITERATURE 

Using history as a fremework, this course 
takes a wide-angle view of Latin American 
art and literature. Works may be read in 
Spanish or in English. Lectures will be in 
English. After a brief look at Pre-Columbian 
art and architecture and the Great Encounter 
of 1519, the focus turns to the Mexican mys- 
tic nun, Sor Juana Ines de la Cruz, then to the 
Independence movement. The works of artist 
Jose Guadalupe Posada, Diego Rivera and the 
Mexican muralists, as well as Frida Kahlo 


and Fernanco Botero will be examined. We 
will read works by Carlos Fuentes, mario 
Vargas Llosa, Gabriel Garcia Marquez and 
Jorge Luis Borges, and also those of Isabel 
Allende and Laura Esquivel, the author of 
Como Agua Para Chocolate. Other poets and 
short storywriters will also be studied. 


CSB32X 3cr 

Section C1: Mon & Wed, 5-8pm, Jun6-Jul20 © 
Carol McCarthy 

Undergraduate Course Fee: $625 

Graduate Course Fee: $1,330 


Carol McCarthy holds a BA from St. Mary-of- 
the Woods College, and a JD from Suffolk 
University School of Law. She is a practicing 
lawyer; staff lawyer, New England Institu- 
tional Review Board, and founder of the 
Wings Travel Club, Boston Latin School, fa- 
cilitating travel to Europe, Iceland, Central 
and South American. 


MEMORY & DREAMS 

Think of this as a tapestry, a flying carpet: 
multicolored, moving through territories 
light and dark. Like dreams or memory, the 
course has no objectively fixed purpose: it 
will end simply because the term ends. We'll 
read neuroscience and fiction; see films and 
paintings. We’ll go easy on hard science and 
deep into art. We’ll explore the construction 
of memory; recovered memory; false 
memory. Is memory ever true? What is the 
relation between memory and identity? We'll 
study dream theory and dream interpreta- 
tion and investigate the making of art out of 
dream and memory. Readings include: Sacks, 
Jung, Plath, Borges, Kafka. Viewings: Portions 
of Memento, Vertigo; deChirico, Magritte. 


CSB36X 3cr 

Section C1: Mon & Wed, 10am-1pm, 
Jun6-Jul20 

Harriet Rosenstein 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1,330 


Harriet Rosenstein is a Psychotherapist, 
teacher and writer. She holds a BS from 
Northwestern University, MA and PhD from 
Brandeis University, and MSW from Boston 
University. She has taught at Simmons Col- 
lege, Tufts University, and MIT. 


(617) 879-7200 23 


CONTEMPORARY VIDEO 

This course covers the recent developments 
of “Art Video” as an artistic discipline. We will 
explore how artists have used the medium in 
the making of videos as works of art ina 
variety of aesthetic approaches and with 
various intentions, ranging from poetic and 
personal expression to political and subver- 
sive social commentary. Video is a pervasive 
cultural medium. Whether it is used for ad- 
vocacy or entertainment, mainstream narra- 
tive or conceptual art, sculptural installation 
or broadcast, video is a powerful tool for the 
artist. Itis also a matrix-medium, suited to 
the blending of film, photograpahy, computer 
generated images, music, performance, and 
more. Due to Art Video’s close relation with 
film, electronic music, computer arts and 
performance—there is much cross-fertiliza- 
tion among artists working in these fields. 
Students will see dozens of videos in varying 
styles and approaches for audiences ranging 
from children to artist to the mainstream. 


CSB317X 3cr 

Section C1: Mon & Wed, 2-5pm, Jun6-Jul20 
David Kociemba 

Undergraduate Course Fee: $625 

Graduate Course Fee: $1330 


David Kociemba holds a BA from Bates Col- 
lege, and an MS in Film Studies from Boston 
University, where has been a Teaching Fel- 
low. Areas of Concentration include: Ameri- 
can Independent Film, American 
Masterworks, International Masterworks, 
and Italian Cinema and Genre Studies in 
Gangster Film. , 
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HISTORY ON FILM: THE 20TH C.IN THE 
EYE OF THE MOVIE CAMERA 

This course will explore the history of Europe 
and America during the first half of the 20th 
century largely through the medium of docu- 
mentary film. We will see extensive footage 
of the two world Wars of the period, as well 
as the great international gatherings 
(Versailles, 1919, and the Nuremberg Trails, 
1946). We will see social and cultural history 
as well (the United States in the “Roaring 
Twenties,” and during the Depression). The 
course begins with the marvelous “first 
films” of the Lumiere Brothers dating from 
1895 with their invaluable glimpses into ur- 
ban life (Paris, London, New York, etc.) at the 
turn of the century. 


CSB319X 3cr 

Section C1: Mon & Wed, 5-8pm, Jun6-Jul20 
Chris Stribakos 

Undergraduate Course Fee: $625 

Graduate Course Fee: $1,330 


Chris Stribakos is Professor of History at 
MassArt He holds a BA from Boston Univer- 
sity, and an M.A. and PhD from Harvard Uni- 
versity where he completed his dissertation: 
“Of Feasts Visible and Invisible: The Romantic 
Christianity of Chateaubriand and Novalis.” 
He is also visiting lecturer of Greek history at 
the Greek Institute, Cambridge, MA.. 


Literature, Writing, Film Criticism, 
CSC200 Literary Traditions 

CSC303X Russian Short Story 

CSC308X Monster Madness 

CSC319X Graphic Novel * 

CSC320 Writing Poems 

CSC3X7_ Creative Writing Workshop 

CSC401 Writing Children’s Literature 
CSC307X Cinematic Literacy 


CSC320X Poisoned Images: Censorship 
in Film 


CSC203 Film Viewing (On-Line) 


LITERARY TRADITIONS 

This course explores the sources of culture 
through a survey of some of the literary 
masterpeices, from the ancient world to the 
19th century. Readings include Gilgamesh, 
Genesis, The Iliad, Poems of Sappho, Monkey 
and Hamlet. 


CSC200 3cr 

Section C1: Tue & Thu, 2-5pm, Jun7-Jul21 
Joshua Cohen 

Undergraduate Course Fee: $625 


Joshua Cohen holds a BA from MassArt, an 
MA from Haverford College; and a Ph.D. from 
Boston University. 


RUSSIAN SHORT STORY 

Russian literature is a relatively new phe- 
nomenon. It burst on world stage suddenly 
and unexpectedly in the early 19th century 
and almost immediately gained tremendous 
world-wide influence. Everyone knows the 
names of Tolstoy and Dostoevsky, Chekhov 
and Pasternak, Nabokov and Solzhenitsyn. 
Great Russian literature is also uniquely con- 
nected to Russian philosophy and politics, 
Thus, reading and studying it will help stu- 
dents to better understand the trials and 
tribulations of the modern times. 


CSC303X 3cr 

Section C1: Mon-Fri, 9am-12noon, 
Jul25-Aug12 

Leon Steinmetz 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1,330 


Leon Steinmetz is an author, illustrator, and 
painter who holds a Diploma from the Mos- 
cow Academy of Art. He has been awarded 

First Prize, Biennalle of European Artists and 


+k Indicates new course 


Sculptors, Latina, Italy, and CRRT Book Award 
for children’s book Hans Clodhopper. His 
children’s books have been published by ma- 
jor publishers in the U.S. and England. 


MONSTER MADNESS 

Of course, we will be rounding up the usual 
suspects: the appalling and tragic monster 
and his equally appalling and tragic creator, 
the charismatic vampire and his bevy of 
vamps; a commonplace fellow who wakes up 
to find himself transformed into a giant in- 
sect. But, more broadly, we will examine the 
idea of the monstrous, the shadow side of 
human nature and human experience that 
we refuse to acknowledge as our own. In 
addition to physical monsters, we will en- 
counter monstrous actions (incest, murder, 
cannibalism), monstrous thoughts, and mon- 
strous transformations of the soul. Our sylla- 
bus includes: Frankenstein, Dracula, Kafka’s 
Metamorphosis, John Ford’s “Tis Pity She’s A 
Whore”, and John Gardner’s Grendel. 


CSC308X 3cr 

Section C1: Mon & Wed, 2-5pm, Jun6-Jul20 
Joshua Cohen 

Undergraduate Course Fee:‘$625 

Graduate Course Fee: $1,330 


Joshua Cohen holds a BA from MassArt, an 
MA from Haverford College; and a Ph.D. from 
Boston University. 


THE GRAPHIC NOVEL 

In recent years, graphic novels (long narra- 
tives in comic book form, combining words 
and images) have risen from the ranks of 
purely popular literature to a narrative form 
deemed worthy of review in The New York 
Times Book Review and studied in college 
courses. The case of the graphic novel as an 
example of progressive integration of so- 
called “serious” and “popular” forms of art is 
only one point of interest. The graphic novel 
can also be studied as a direct descendent of 
perhaps the oldest form of non-verbal narra- 
tive, a form going back to cave paintings as 
picture-story. The course traces the evolution 
of the graphic novel from its primitive ori- 
gins through its historical stages of develop- 
ment into the twentieth century and the 
conjunction of word and image in the comic 
strip. As a primary textbook, we will be using 
Scott McCloud’s Understanding Comics. 


literature 


CSC319X 3cr 

Section C1: Mon-Thu, 9:30am-1pm, Jun6-23 
Joshua Cohen 

Undergraduate Course Fee: $625 

Graduate Course Fee: $1,330 


Joshua Cohen holds a BA from MassArt, an 
MA from Haverford College; and a Ph.D. from 
Boston University. 


CREATIVE WRITING WORKSHOP 

This course will combine analysis of several 
examples of contemporary poetry and short 
fiction with peer group feedback on partici- 
pants’ work. Half the course will center 
around elements of fiction with assignments 
on conflict, point of view, scene setting, dia- 
logue and monologue. The other half of the 
course will center around particular ap- 
proaches to poetry writing such as the lyrical 
forms (sestinas and sonnets), narrative, per- 
sona poems, prose poems, poems on dream 
images and poetic responses to visual art. 
Students will develop specific techniques to 
strengthen their writing, exploring voice, 
diction, rhythm, relationships between form 
and content, methods of revision and other 
craft-related issues. A portfolio of each 
individual’s creative work will be the final 
product of this course. 


CSC3X7 3cr 

Section C1: Mon-Th, 9:15am-1pm, Jul5-21 
Deborah DeNicola 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1,330 


Deborah DeNicola hold a BA from Rosemont 
College and an from MFA, Vermont College. 
She is author of “Where Divinity Begins”, 
Alicejames Books, 1994, a McDowell Colony 
Fellow; Breadloaf Scholar, and winner of 
Embers Magazine Chapbook Competition for 
Psyche Revisited. 


WRITING POEMS 

We will explore the writing of serious, artful 
poems. Class meetings include Individual 
discussion of students’ work. 


CSC341X 3cr 

Section C1: Tue & Thu, 1-4pm, Jun7-Jul21 
Ted Richer 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1,330 


WRITING CHILDREN’S LITERATURE 
This course is for both aspiring writers in 
general, and those who want to write specifi- 
cally for children. Through lectures, discus- 
sions, writing assignments and individual 
student projects, novice writers enter the 
world of children’s literature. More advanced 
writers or poets will have an opportunity to 
expand their writing skills in this exciting 
new genre, or continue a project they have 
started. In addition, the questions of author- 
publisher-agent relationship, publicity, royalty, 
and the current market will also be explored. 


CSCc401 3cr 
‘Section C1: M-F, 9am-12noon, Jul5-Jul22 
Leon Steinmetz 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1,330 


Leon Steinmetz is an author, illustrator, and 
painter who holds a Diploma from the Mos- 
cow Academy of Art. He has been awarded 
First Prize, Biennalle of European Artists and 
Sculptors, Latina, Italy, and CRRT Book Award 
for children’s book Hans Clodhopper. His 
children’s books have been published by ma- 
jor publishers in the U.S. and England. 


CINEMATIC LITERACY 

This course introduces students to the film 
genres, major events in film history, and to 
cinematic language and analysis. There will 
be special discussions on French New Wave 
and Dogma95. 


CSC307X 3cr 

Section C1: Mon-Thu, 9am-1pm, 
Jul25-Aug11 

Inga Karetnikova 
Undergraduate Course Fee: $625 
Graduate Course Fee: $1,330 


Inga Karetnikova holds an MA in Cinema 
and a PhD in Art History from the Academy 
of Arts, USSR. She is a former Carnegie 
Mellon and Guggenheim Fellow, as well as 
Associate Professor, Boston University. Ms 
Karetnikova has published several books and 
numerous articles on film and art in her na- 
tive Moscow and Europe; is author of scripts 
for film and TV, and currently a writer of 
special programs for the BBC in London. 


(617) 879-7200 25 


ways 


POISONED IMAGES: CENSORSHIP 

IN FILM 

The debate surrounding film censorship en- 
gages the core beliefs of American culture. 
What limits, if any, should be placed on the 
flow of ideas in a democracy? What role does 
a mass media play in shaping society? Film 
censorship also requires a close examination 
of the nature of art. What can films do to au- 
diences and what to viewers do the art they 
see? Should art harm its audiences? The goal 
of this course will be to introduce students to 
the central arguments for and against limit- 
ing speech in a democracy. This course will 
provide an overview of the history of Ameri- 
can film censorship and examine the argu- 
ments of the major theorists involved in the 
free speech debate. In addition, a wide range 
of films-everything from Birth of a Nation, to 
Gummo to Deep Throat-will be screened to 
help each student make up their own mind 
about where to draw the line between censur- 
able obscenity and free speech. 


CSC320X 3cr 

Section C1: Mon & Wed, 6:30-9:30pm, 
Jun6-Jul20 

David Kociemba 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1330 


David Kociemba holds a BA from Bates Col- 
lege, and an MS in Film Studies from Boston 
University, where has been a Teaching Fel- 
low. Areas of Concentration include: Ameri- 
can Independent Film, American 
Masterworks, International Masterworks, 
and Italian Cinema and Genre Studies in 
Gangster Film. 
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online 


On-Line Classes 
CSB150 American Thought & Government 
CSC203_ Film Viewing & Criticism 


AMERICAN THOUGHT & GOVERNMENT 
(ON LINE) 

This course surveys the culture, thought, 
government, and identities in the United 
States. The course progresses topically rather 
than chronologically, and deals with key is- 
sues in American cultural, intellectual, politi- 
cal, and social history. Selected readings and 
films that are of particular interest to artists 
and humanists 


CSB150 3cr 

Section C1: On-Line, Jun6-Aug7 
Michael Pak 

Undergraduate Course Fee: $650.00 


Michael Pak, Adjunct Professor, Critical Stud- 
ies Department, MassArt, is a Historian who 
holds a BA from UC Berkley;, and a Ph.D. 
from Harvard University where he is cur- 
rently a Visiting Lecturer in the Department 
of History. 


FILM VIEWING & CRITICISM (ON LINE) 
This course, conducted on-line, introduces 
students to the fundamental building blocks 
of film art, including camera, lighting, compo- 
sition, editing, acting, and script. How film- 
makers achieve meaning using the expressive 
elements of film is the theme of this course. 
How to watch a well-made movie is the coun- 
terpoint. There are weekly assignments re- 
quiring students to read a film textbook, view 
brief essays and quizzes, and participate in 
on-line class discussions and chats with the 
professor and other students on the class 
website. In addition to access to the internet, 
students need access to a DVD player. 


CSC203 3cr 

Section C1: On-Line, Jun6-24 
Robert Gerst 

Undergraduate Course Fee: $650 


Robert Gerst is Professor of Literature and 
Film at MassArt. He holds a B.A. from 
Wesleyan University, an M.A. from the Uni- 
versity of Pennsylvania, and a Ph.D. from 
State University of New York at Buffalo. His 
current areas of scholarly interest include 
20th century American and European film 
and psychoanalytic approaches to literature 
and film. 


Painting & Mixed Media 


FA100 _Introduction to Painting 

FA205/ Painting 

305/405 

FA211 Abstract Painting 

FA220 _ Landscape Painting 

FA221 Renaissance Painting Techniques 

FA3X9 _Int/Adv Painting 

FA318X_ Go Figure: Drawing & Painting 
Combined * 

FA319X Advanced Painting Studio 

Mixed Media 

FA264  Collage/Assemblage 


painting 


INTRODUCTION TO PAINTING 

Make your beginning in painting with this 
exploration of new and traditional directions 
and techniques primarily in oil painting. 
Studio work (including use of model) is the 
basis of the course, supported by lectures 
and demonstrations. Attention is given to 
color and composition theory, and the study 
of form, space and light. Prerequisite: Previ- 
ous experience with drawing helpful. 


FA100 3cr 

Section C1: Tue & Thu, 6-10pm, Jun7-Jul21 
Christopher Chippendale 

Undergraduate Course Fee: $650 


Chris Chippendale is Assistant Professor of 
Painting at MassArt. He holds a BA from 
Marlboro College; a BFA from MassArt, and 
an MFA, Boston University School of Visual 
Arts. His awards include: Saint Botolph Club 
Foundation Grant, 2000; Blanche E. Colman 
Award, 1997. Recent exhibitions include: 
“Prevailing Tides”, South Shore Art Center, 
Cohasset, MA, and “Artists for the 21st Cen- 
tury”, Concord Art Association, Concord, MA. 


ABSTRACT PAINTING 

This course explores the essence of painting, 
sorting out the meaning and language of 
abstraction, and the techniques which give 
rise to original ideas. The understanding of 
the meaning of abstraction gives strength 
and energy to all other types of media, from 
computer art to design. The class is designed 
for all levels of ability and experience. Acryl- 
ics are preferred for their versatility and 
adaptability to different application tech- 
niques and surfaces. 


FA211 3cr 

Section C1: Tue & Thu, 6-10pm, Jun7-Jul21 
David Tandy 

Undergraduate Course Fee: $650 


David Tandy holds a BA from Chelsea School 
of Art, London, and an MFA from MassArt. He 
has numerous solo exhibitions in Boston, 
New York, London, Europe and an upcoming 
solo exhibition in Cyprus, 2005. 


* Indicates new course 


RENAISSANCE PAINTING TECHNIQUES 
This course is a study of the process of mak- 
ing luminous painting in the style of the 
Flemish masters (Hugo Vander Goes, the Van 
Eycks & Dirk Bouts).The first half is devoted 
to exercises for understanding stages of the 
technique underpainting on a gesso ground; 
methods of applying layers of egg tempera; 
oil resin glazes. Thereafter, students apply 
Renaissance techniques to their own sub- 
jects. Prerequisite: None. 


FA221 3cr 

Section C1: Tue & Thu, 6-10pm, Jun7-Jul21 
David Small 

Undergraduate Course Fee: $650 


David Small is a painter who holds a BFA 
from University of Massachusetts, Amherst, 
and an MFA from MassArt. He work has been 
exhibited internationally including: Mills Gal- 
lery, Boston Center for the Arts, Brockton Art 
Museum Triennial, Castle Scholz-Reichenau, 
Austria, Franklin Silverstone Gallery, 
Montreal, 1990; and Vanderbilt University. 


PAINTING 

This painting studo is for the student who 
wants an intensive day long studio experi- 
ence. The class provides individual instruc- 
tion at all levels of experience and knowledge. 
Students work within a continuum from real- 
ism to abstraction. Formal concerns are em- 
phasized and tied to personal expression. 
Also includes use of model. Class critiques, 
slide talks and field trips enrich the painting 
experience. Pre-requisite: Some painting and 
drawing experience is helpful 


FA205/305/405_ 6cr 

Section C1: Mon-Fri, 9am-6pm, Jun6-24 
Sharon Dunn 

Undergraduate Course Fee: $1,300 
Graduate Course Fee: $2,710 


Sharon Dunn is Professor, Studio Foundation 
Department, MassArt. BFA., Boston Univer- 
sity; M.S.V.S., Massachusetts Institute of 
Technology. Solo and group exhibitions 
include: Mobius, “Women’s Work’” Banyon 
Gallery, North Carolina, and “Caribbean 

and West African Influences,” Own/ Patrick 
Gallery, Philadelphia, among others. 


(617) 879-7200 27 


IN-SITE: LANDSCAPE PAINTING 
Looking beyond the surface, this class inves- 
tigates meaning and metaphor in the land- 
scape. We will use the landscape as a means 
for creating paintings that may or may not 
look like landscapes. We will work directly 
from nature at nearby locations, and ample 
studio time using additional sources such as 
photographs, drawings, memory, or the 
imagination to create landscape imagery. 
Individualized instruction, along with group 
exercises, slide presentations, critiques, and 
museum and gallery visits help strengthen 
technical and expressive approach to the 
media of your choice (including but not lim- 
ited to, acrylic, oils, watercolor, photograph, 
charcoal, graphite, ink, or mixed media). This 
course is open to intermediate and advanced 
students. 


FA220 3cr 

Section C1: Mon-Fri, 9am-3:30pm, Aug1-12 
Keith Washington 

Undergraduate Course Fee: $650 


Keith Washington holds a BFA. from Massa- 
chusetts College of Art, and an MFA. From 
the School of the Museum of Fine Arts and 
Tufts University. His exhibitions include 
AAMARP 2000, Federal Reserve Bank Build- 
ing, Boston; Mills Gallery, Boston Center for 
the Arts; Cinque Gallery, NYC; Westbeth Art 
Gallery, NYC; A Space Gallery, Toronto; and 
the Artists’ Foundation, Boston. 


INTERMEDIATE & ADVANCED 
PAINTING STUDIO 

This intermediate and advanced painting 
class is based on individual instruction. 
Projects and assignments are designed for 
each student after individual consultations. 
Attention is focused on the relationship of 
image to style, history, process, content, con- 
cept, and form. Discussion of theoretical and 
critical ideas are used as a point of departure 
rather than acquiescence. Technical and his- 
torical instruction is directed to the needs of 
each student. Use of mixed media is encour- 
aged. Individual and group discussions, vid- 
eos, slide talks, critiques, and occasional 
field trips will be included. The goal is for 
each student to become aware of and fluent 
in the technical, intellectual, and formal 


strategies that will help them actualize their 
work in original visual terms. Pre-requisite: 
Introduction to Painting or equivalent. 


FA3X9 3cr 

Section C1: M-F, 9am-3:30pm, Jul11-22 
Keith Washington 

Undergraduate Course Fee: $650 
Graduate Course Fee: $1355 


GO FIGURE: DRAWING & PAINTING 
COMBINED 

Working directly from the figure model, each 
week we will explore the relationship be- 
tween drawing and painting through exer- 
cises and technical demonstrations. Topics 
include color modulation and temperature, 
degrees of realism vs. abstraction, how to 
translate our drawing skills into painting 
skills that effectively describe 3-dimensional 
form, and more. Museum visits, handouts, 
and slide discussions will familiarize you 
with a broad range of historical approaches 
to figure painting including work by contem- 
porary painters who blur the line between 
figuration and abstraction. This course in- 
cludes work on several projects that combine 
drawing and painting through focus upon 
work process. Open to all levels. 


FA318X 3cr 

Section C1: Mon & Wed, 9am-ipm, 
Jun6-Jul20 

Kate Desjardins 

Undergraduate Course Fee: $700 
Graduate Course Fee: $1,405 


Katherine Desjardins holds a BFA from Tufts 
University and the School of the Museum of 
Fine Arts and an M.F.A., Diploma, Academy of 
Fine Arts, Florence, Italy. Her teaching experi- 
ence includes the School of the Museum of 
Fine Arts, New England Conservatory of Mu- 
sic, Brown University, Syracuse University 
Florence Program, and others. She has had 
solo exhibitions at Brown University, Syra- 
cuse University, Spazio Uno Gallery, Florence, 
Italy, and group exhibitions at Mills Gallery; 
the (X) Gallery, Nantucket; Wheelock College; 
Miller/Block Gallery, Boston; Howard Yezerski 
Gallery, Boston; and numerous others; 
grants: New England Foundation for the Arts 
Fellowship, Millay Colony for the Arts, Sally & 
Milton Avery Fellow Award. 


painting 
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ADVANCED PAINTING STUDIO 

An intensive two week course designed to 
expand the participants understanding and 
relationship with the immediacy of drawing. 
Through group and individual problems and 
critiques, students will explore the language 
of drawing and engage process and the ma- 
terials as a tool to expand and redefine the 
role of drawing in their work. Open to artists 
working from perception as well as non-ob- 
jectively, a wide varioety of both wet and dry 
media will be examined. Presentations dur- 
ing the workshop will discuss drawing in a 
historical and contemporary context. The 
ultimate goal of the workshop is for the stu- 
dent to increase their willingness to take the 
risks necessary to allow their work to grow. 


FA319X 3cr 

Section C1: Mon & Wed, 6-10pm, Jun6-Jul20 
Stephen Mishol 

Undergraduate Course Fee: $650 

Graduate Course Fee: $1,355 


COLLAGE/ASSEMBLAGE 

Working two and three dimensionally, stu- 
dents investigate the concepts, techniques, 
and materials of collage and assemblage. 
Observation, imagination, art history, con- 
temporary culture, mass media, and “trash”, 
will all be used as source material. We will 
create abstract and representational works of 
art, while learning about the structural ele- 
ments of composition, form, and artistic con- 
tent. The development of creative personal 
expression will be encouraged. This class is 
open to any level student. 


FA264 3cr 

Section C1: Mon & Wed, 6-10pm, Jun6-Jul20 
Gerni Rachins 

Undergraduate Course Fee: $650 


Gerri Rachins holds an MFA from MassArt 
and a BFA from University of the Arts, Phila- 
delphia, PA; and has studied at the New York 
Studio School, New York, NY. Her recent exhi- 
bitions include: “Gerri Rachins “Line Draw- 
ings and Paintings”, Mobilia Gallery, 
Cambridge, MA; “Making a Mark”, Danforth 
Museum of Art, Framingham, MA, and “The 
Drawing Show”, Mills Gallery at the Boston 
Center for the Arts, Boston, MA. 


photography 


Photography 

PH100 Photo 1 

PH274 Color Photography 

PH1X4 Night Photography * 
(1.5cr) 

NC538 Street Photography * 


PHOTO 1: INTRO TO BLACK & WHITE 
FINE ART PHOTOGRAPHY 

This is an introduction to the fundamental 
technical tools of BkW photography and 
basic darkroom techniques. Black-and-white 
film processing and printing are emphasized, 
as well as the basics of using a manually 
adjustable 35mm camera including exposure 
controls and camera operation. Class time is 
devoted to aesthetic concerns of the BkW 
medium and includes both darkroom and 
critique sessions. 


PH100 3cr 

Section C1: Tue & Thu, 6-10pm, Jun7-Jul21 
Henry Cataldo 

Section C2: Mon-Fri, 9am-1pm, Jun13-Jul1 
Philip Loreti 

Undergraduate Course Fee: $800 


Henry Cataldo is a Photographer who holds a 
BS from Stonehill College, a BFA from 
MassArt, and anMFA from Yale University. He 
has exhibited at Tufts University, University 
of Michigan, MIT, and Galeria Mesa. 


Photographer Philip Loreti holds a B.S. from 
Boston University and an MFA from MassArt. 
He has taught at UMass/Boston, Salem State 
College, the Worcester Art Museum, and the 
Institute Allende, SanMiguel, Mexico. He has 
exhibited both nationally and internationally. 


COLOR PHOTOGRAPHY 

Students are introduced to the fundamentals 
of printing from color negatives and the use 
of color materials. The objective is to achieve 
a level of technical mastery while working on 
compositional skills and investigating the 
use of color as a means of personal expres- 
sion. Prerequisite: Photography I or equiva- 
lent. 


* Indicates new course 


PH274 8 3cr 

Section C1: Tue & Thu, 6-10pm, Jun7-Jul21 
Oscar Palacio 

Undergraduate Course Fee: $800 


Colombian-born photographer, Oscar Palacio 
received his MFA in photography from 
MassArt in 1998. His work can be found in 
the permanent collections of the Fogg Art 
Museum at Harvard University, the Center 
for Creative Photography at the University of 
Arizona, and the Addison Gallery of Ameri- 
can Art at Phillips Academy in Andover, His 
work has been exhibited at Smith College 
Museum of Art, Julie Saul Gallery, Bonni 
Benrubi Gallery, Howard Yezerski Gallery and 
Elias Fine Art among others. His work has 
been favorably reviewed in publications such 
as The New Yorker, The New York Times, The 
Village Voice, The Boston Globe, Tema 
Celeste, ArtNexus and Art on Paper. Oscar 
was 2004 Edward E. Elson artist-in-residence 
at the Addison Gallery of American Art 
where he will have his first solo museum 
show: Unfamiliar Territory in the fall of 2005. 
He is represented by Howard Yezerski Gallery 
in Boston. 


NIGHT PHOTOGRAPHY 

Night Photography provides an opportunity 
for students to explore and photograph in 
and around Boston at night. After an intro- 
ductory session devoted to learning technical 
skills necessary for low-light photography 
and looking at examples of night photogra- 
phy as artistic practice, students will travel 
as a group to various sites in and around 
Boston to photograph using moonlight and/ 
or artificial lighting sources. Technical issues 
to be addressed include reciprocity failure, 
use of multiple exposure, and hand-held 
flash fill techniques. Students are encour- 
aged to use a 35mm camera with color slide 
film to facilitate review of work in class, but 
can also use digital, larger format cameras, 
and color or black & white print film so long 
as they can adequately present their results 
to the class each week. 


PH1X4_ = 1.5cr 

Section C1: Wed, 6-10pm, Jun8-Jul20 
Robert Knight 

Undergraduate Course Fee: $500 


Photographer Robert Knight holds a BA from 
Yale University and is an MFA Candidate at 
MassArt. He is former Printing Assistant to 
photographer Len Jenshel (www.cook 
jenshel.com). His group exhibitions include 
“Works on Paper”, Patricia Doran Gallery, 
Boston, University Place Gallery, Cambridge, 
MA; DeCordova Musuem; and Pozen Center, 
MassArt. 


STREET PHOTOGRAPHY 

Have you ever marveled at the magical way 
Henri Cartier-Bresson captured life on the 
streets of Paris, or been been captivated by 
Robert Frank’s vision of America? If so this 
workshop, in which we will explore the vi- 
brancy of Boston’s street life, is for you. Using 
Boston’s neighborhoods as our backdrop, 
their varied sights and sounds as our muse, 
we will make our own street photographs. 
This workshop will help you to’‘see’ the pos- 
sibilities of the street, and how to make 
them come alive on film. This workshop 
would be ideal for those planning trips 
abroad in which they would like to photo- 
graph. A 35-mm camera is required for this 
workshop, and participants will shoot the E-6 
process slide film of their choice (either color 
slide or Black & White slide). We will not be 
printing in the darkroom. Come prepared to 
photograph on the first day of the workshop 
with 5-10 rolls of slide film. Digital photogra- 
phy may be permitted with the permission of 
the instructor. 


NC538 Non-Credit 

Section C1: Sat & Sun, 1-7pm and 
Sun, 1-4pm, July 9, 10 & 17 

Claire Beckett 

Course Fee: $175 


Claire Beckett is a photographer who re- 
ceived her BA from Kenyon College and is an 
MFA candidate at MassArt. Her studio work 
focus is on documentary photography and 
portraiture. 
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Printmaking 

PM264 Monoprint 

PM280 Silkscreen Printing 
PM2X0 Books into Print (1.5cr) 
PM101X Color Monotype (1.5cr) 
MONOPRINT 


This class is open to beginners and advanced 
students of all art backgrounds who want to 
develop skills in producing prints with vari- 
ous methods. Drawing, invention, experi- 
mentation, and taking risks are all essential 
in developing your visual and conceptual 
projects or ideas. The course aims to push 
the boundaries of traditional monoprinting 
by exploring three dimensional projects, col- 
laborative works, and incorporating different 
methods of printmaking. These methods 
would include Xerox transfer, collagraphic 
processes, pronto plate lithography, chine 
colle, and stenciling. Demonstration begin 
each class and are used as a foundation for 
developing your printmaking skills through- 
out the semester. 


PM264 3cr 

Section C1: Tue & Thu, 6-10pm, Jun7-Jul21 
Christina Preher & David Bligh 
Undergraduate Course Fee: $700 


Printmaker/Photographer Christina Preher 
holds a BA from MassArt. Her exhibitions 
include Boston Printmakers North American 
Print Biennial, 2003; The Printmakers, Feed 
Gallery, Phoenix, AZ; and Southern Graphics 
Council Conference, Austin, New Orleans and 
Boston. 


David Bligh, artist/printmaker, received a BA 
from Drew University and his MFA at 
MassArt. He also studied printmaking at the 
Brandeis Post Baccalaureate Fine Arts Pro- 
gram. He has exhibited at the Cambridge Art 
Association, MassArt, Concord Art Associa- 
tion, South Shore Art Center, Syracuse Uni- 
versity and Brandeis University. 


SILKSCREEN PRINTING 

A variety of techniques in and applications 
of silkscreen printing are presented in this 
course. References to the contemporary fine 
arts application of the medium will be ex- 
plored to inspire a creative approach to this 
versatile process. From handout paper and 
film stencils to the development of photo- 
graphic stencils, this class will guide the stu- 
dent through the transformation of the idea 
to the printed image. Emphasizing experi- 
mentation, design, drawing and multi-color 
printing, projects are intended to provide 
students with a multi-faceted approach to 
the development of their personal aesthetic. 


PM280 3cr 

Section C1: Mon & Wed, 6-10pm, Jun13-Jul27 
Felice Regan 

Undergraduate Course Fee: $700 


Felice Regan is the Director of the Graphic 
Workshop in Somerville. She holds a BFA 
from MassArt and is a member of the Art 
Director’s Club of Boston. Design awards in- 
clude Advertising Club of Boston Hatch 
Award, and PRINT Magazine, Best Covers and 
Posters. She is a WBZ-TV Fund for the Arts 
grant recipient. 


BOOKS INTO PRINT 

The combination of relief and monotype 
printmaking with the creations of Artists’ 
Books affords participants rich and varied 
possibilities for working with imagery in 
sequence.We will experiment with a variety 
of printmaking techniques and generate one 
and two sided printed surfaces that will be 
combined with each other in several ways 
within sewn and folded book formats. Basic 
bookbinding techniques along with collage, 
image transfer, carving and printing will be 
addressed. The pace will be fast and furious, 
with inspiration an creative mischeif a 
plenty for many months to come. 


PM2X0_ 1.5cr 

Section C1: Mon-Thu, 9am-1pm, Jul11-21 
Annie Silverman 

Undergraduate Course Fee: $350 


Annie Silverman is a writer and visual art- 
ist, who holds a BA from Clark University; a 
BFA from MassArt and an EdM from Tufts 
University. She has exhibited at Tisch Gallery, 
Tufts University , and her Collage and 
Monoprints have been exhibited nationally 
and internationally. Her work is in the collec- 
tion of the Boston Public Library and private 
collections in Denmark. 


COLOR MONOTYPE 

Monotypes are an increasingly validated 
form of artistic expression among artists, 
dealers, curators and the general public. 
Monotypes have also been called the most 
painterly, as well as the most malleable, fun 
and often the most frustrating print medium 
in existence. This workshop provides tips to 
minimize the frustration and guides you 
through some of the vast techniques avail- 
able. Participants experiment with various 
types of paper, and using oil-based etching 
inks, explore inking techniques such as addi- 
tive, subtractive, viscosity, trace, rainbow and 
stencils. Particular attention is paid to color, 
composition, texture, and line. Because 
monotype techniques are adaptable to other 
art forms, this workshop is assured to ex- 
pand your own imagery and vision. With 
monotypes, the possibilities are endless. All 
you need is imagination and energy. 


PM101X 1.5cr 

Section C1: Mon-Fri, 9am-3:30pm, Jun20-24 
Irene Valincius 

Undergraduate Course Fee: $350 


Irene Valincius has been a painter and 
printmaker in the New England area for over 
twenty-five years and has given numerous 
monotype workshops at MassArt and else- 
where. She is affiliated with Gallery NAGA in 
Boston. Her work is included in numerous 
museums, corporate and private collections. 


ALSO SEE 
DE332X Letter Press Fundamentals 
(Graphic Design) 


AE320X_ Off-Press Printmaking 
(Art Education) 


pnintmaking 
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sculpture 


Sculpture 

$C201 Foundry Process in Sculpture 

$C251 Figurative Clay 

$C101X Sculpture Using Plaster & Paint 
(1.5cr) 

$C253 Welding 

TDA2X6 Whittling in the 20th Century * 


FOUNDRY PROCESS IN SCULPTURE 
Students make bronze and aluminum cast- 
ings using processes of greensand and lost 
wax ceramic shell casting in this introduc- 
tion to the foundry process. We will cover 
mold making, casting, and chasing with an 
emphasis on personal expression and tech- 
nical proficiency. Proper use and mainte- 
nance of all tools is stressed. 


$G201 3cr 

Section C1: Mon & Wed, 6-10pm, Jun6-Jul20 
David Phillips 

Undergraduate Course Fee: $800 


David Phillips is a sculptor who holds both a 
BFA and MFA from Cranbrook Academy of 
Art. He is the recipient of a MacDowell 
Colony Fellowship, Kohler Residency, and 
Pollack/Krasner Grant. His solo exhibitoins 
include Sakura Gallery, Nagoya, Japan and 
Boston Sculptors Gallery, 2005. Web: 
phillipssculpture.com. 


FIGURATIVE CLAY 

Figurative clay is a beginning through inter- 
mediate level investigation of the human 
form, designed to facilitate the student’s abil- 
ity to work independently with the figure by 
developing the technical and self-critical 
skills for the successful evolution of their 
work. Gesture, proportion and anatomy will 
be learned through the observation of live 
models in standing, sitting and reclining 
poses. Sculpting the figure in clay (with and 
without armatures), lectures, demonstrations, 
museum visits, slide presentations and indi- 
vidual critiques give the student a thorough 
understanding of the human form in stasis 
and motion. The course concludes with a life- 
size study of the head executed in clay fol- 
lowed by a two piece mold and plaster cast. 


SC251 3cr 

Section C1: Tue & Thu, 6-10pm, Jul5-Aug18 
Karine Kadiyska 

Undergraduate Course Fee: $700 


CREATING SCULPTURE USING 
PLASTER & PAINT 

In this workshop, students develop a head or 
a torso from a life model working directly in 
plaster. Students will be encouraged to com- 
bine paint while modeling plaster and to 
explore its formal and psychological possi- 
bilities. A slide talk demonstrating the use of 
color in sculpture throughout history will 
explore different approaches and meaning of 
color. 


$C101X 1.5cr 

Section C1: Wed, 6-10pm, Jun8-Jul20 
Karine Kadiyska 

Undergraduate Course Fee: $400 


Artist/Sculptor Karine Kadiyska received her 
BFA and MFA from Boston University. Recent 
exhibitions include “Microcosmos,” Museo 
dei Bozzetti 2, Pietrasanta, Italy, and “Space 
Oddity,” The New England School of Art and 
Design at Suffolk University, Brookline Com- 
munity Center, New England Institute of Art. 


%* Indicates new course 


WELDING 

This course provides an introduction to the 
construction of steel sculpture. Students will 
produce artworks using oxy-fuel, “stick”, MIG 
or TIG arc welding, and learn hot forging and 
a wide range of fabricating processes. Al- 
though the class focuses on technical issues, 
students will also be expected to consider 
the expressive potential of sculptural form. 


$C253  3cr 

Section C1: Tue & Thu, 6-10pm, Jun7-Jul21 
Reid Drum 

Undergraduate Course Fee: $800 


Reid Drum is Studio Manager for Sculpture 
at MassArt where he earned his MFA. He also 
holds a BFA from University of North Caro- 
lina Chapel Hill. 


WHITTLING IN THE 20TH CENTURY 
Whittling, the craft of carving hand held ob- 
jects, is more often associated with the past. 
In this class, students explore the time hon- 
ored tradition with a new eye to the creative 
and sculptural possibilities relevant to 
today’s art world. Topics covered in the class 
include: basic knife use and safety, sketch- 
ing, layut and design issues, and an overview 
of contemporary art treands that apply to 
the art of whittling. 


TDA2X6 3cr 

Section C1: Tue & Thu, 6-10pm, Jun7-Jul21 
Peter Thibeault 

Undergraduate Course Fee: $700 


Peter Thibeault is an Industrial Designer and 
Principal at Thibeault Design, Inc. He holds a 
BFA from Rhode Island School of Design; and 
attended the Graduate Studio Program, Fine 
Arts, University of Rhode Island. His awards 
include: 1st Annual Bronze Bean Award, Bos- 
ton IDSA; Finalist: Best of Show Award, “The 
Glorified Goblet,” Signature Gallery; Award of 
Excellence, “Furniture of the“‘90’s” exhibition, 
Houston, TX. Mr. Thibeault has also exhibited 
at DeCordova Museum. 


ALSO SEE 
SF183X Form and Space 
(Studio Foundation) 


(617) 879-7200 31 


SIM 


Studio for Interrelated Media 
(SIM) 


SIM314X_ Creative Sound Design * 


CREATIVE SOUND DESIGN 

This is a concept based studio course in 
which students will learn digital sound re- 
cording, editing and mixing to bring their 
sonic ideas to life. We will examine how 
sound has historically been used within the 
visual arts, especially in film and video, to 
give the audience an understanding of the 
work. Emphasis will also be placed on the 
consideration of sound as a medium in its 
own right with a study of acoustic principals 
and effects including the creation of purely 
musical compositions. There will be several 
in-class assignments and a final project cho- 
sen by the student. We will use a range of 
programs including ProTools, Ableton Live, 
Cacophony and Final Cut Pro. Basic 
Macintosh skills required. 


SIM314X 3cr 

Section C1: Mon & Wed, 6-10pm, Jun13-Jul27 
Eric Freeman 

Undergraduate Course Fee: $700 

Graduate Course Fee: $1405 


Eric Freeman is a Multi-Media Artist living 
and working in the Boston area. He holds a 
BFA in Photography from the Mary Myers 
School of Art and a MFA degree in Studio for 
Interrelated Media from MassArt. He has 
received numerous scholarships and grants 
for his work in photography, installation, and 
film/video. His work is currently on display 
at Columbia University in NYC. 


32 www.massartplus.org 


Studio Foundation 
SF1X1 
SF181X 
SF182X 
SF183X 
SF185 


SF1X4/ 
FA203X 


Drawing for the First Time 
Drawing ONE 

Visual Issues 1 

Form and Space 

Drawing II: Drawing with Color 


The Figure: Wet & Dry 


DRAWING FOR THE FIRST TIME 

Ease into art making in this enjoyable, non- 
intimidating first course. Projects are de- 
signed to help you express yourself through 
drawing as you develop your skills and confi- 
dence. Become familiar with basic drawing 
concepts, develop the ability to see in non- 
stereotypical ways, discuss what you see, 
and evaluate your own work. Short exercises 
and long poses using a life model, still life, 
and landscape enable you to learn about line, 
value, form in space, and composition. This 
course includes an independent portfolio 
project and a portfolio review day to be 
arranged. 


SF1X1 3cr 

Section C1: Tue & Thu, 2-6pm, Jun21-Jul21 
Trintje Jansen 

Undergraduate Course Fee: $650 


Trintje Jansen is Associate Professor of Art 
Education at MassArt. She holds a BFA from 
Boston University and an M.Ed. from Antioch 
University. She is also Gallery and Education 
Director for Project Art Center. Her publica- 
tions include “Islands of Clay” in “Art Educa- 
tion Here”. 


DRAWING ONE 

Join us for an in-depth drawing studio work- 
shop. The course introduces and builds upon 
Drawing ONE concepts that apply across dis- 
ciplines. Line, value, shape, form, space, in- 
tent and other elements are included using 
direct observation, life figure studies, in- 
vented and conceptual imagery. Refers to 
contemporary and historic practice from 
many sources and traditions, contemporary 
and historic. 


SF181X 3cr 

Section C1: Tue & Thu, 6-10pm, Jun7-Jul21 
Janet Monafo 

Undergraduate Course Fee: $650 


Artist, Painter Janet Monafo received an NEA 
Grant for Painting in 1982. Her one-person 
shows include Allan Stone Gallery, NY, 1984 
and Sherry French Gallery, NY, 1987, 1989, 
and 1992. Group shows include: American 
Academy and Institute of Arts and Letters, 
NY, 1983; National Academy of Design, NY, 
1988; The Fuller Museum; The DeCordova 
Museum, and many other 


FORM AND SPACE 

This course introduces issues central to 
thought and practice in three-dimensional 
art and design. Understanding form/space 
relationships is essential to sculptors, archi- 
tects, industrial designers as well as to con- 
temporary 2D artists, illustrators and graphic 
designers. The basic elements of three-di- 
mensional forms including scale, volume, 
mass, and space, are explored. Students 
learn to creatively investigate the form and 
its position in space, using a wide range of 
materials in conjunction with varied building 
techniques. Classes include demonstrations, 
critiques, slide presentations and group dis- 
cussions. Many students use this course to 
diversify their visual arts experience and to 
build their portfolios. 


SF183X 3cr 

Section C1: Tue & Wed, 2-6pm, Jun7-Jul20 
Nancy Aleo 

Undergraduate Course Fee: $700 


Nancy Aleo received her BFA at MassArt and 
an MFA at Cranbrook Academy of Art. She 
has exhibited locally at the Attleboro Arts 
Museum, South Shore Art Center, and Fuller 
Museum of Art as well as national and inter- 
national exhibitions. She is the recipient of a 
Berkshire Taconic Artist Resource Trust 
Grant, a NEFA/NEA Regional Fellowship in 
the Visual Arts and Massachusetts Artists 
Fellowship. 


ctl1d10 FOUNDATION 


VISUAL ISSUES 1 

This course is an investigation into topics 
fundamental to all disciplines of art and de- 
sign. Concepts common to all the visual arts 
are explored: composition, space, content, 
and color. Projects explore material, media, 
and presentation skills, traditional and digi- 
tal technologies, and historical and contem- 
porary contexts for art and culture. 
Assignments progressively define and articu- 
late subjective interests, expressive ideas, 
and visual affinities. 


SF182X 3cr 

Section C1: Wed & Thu, 6-10pm, Jun8-Jul21 
Abe McNally 

Undergraduate Course Fee: $850 


Abe McNally is an Artist/Graphic Designer 
who holds a BA and MFA from Milton Avery 
Graduate School of the Arts at Bard College. 
He teaches at The Career Center, New York 
and taught at Lacoste School of the Arts, 
Lacoste, France. His design clients include: 
Mitch Epstein/Black River Productions, Marco 
Breuer, UNICEF; solo exhibitions: Untitled 
Installation, Pfriem Gallery, Lacoste France; 
group exhibitions: Enchante, UBS Exhibition 
Center, Annandale-on-Hudson, NY. 


DRAWING II: DRAWING WITH COLOR 
Drawing with Color builds on the lesson of 
Drawing I, taking line, form and space into 
the realm of color. Issues such as mark mak- 
ing, movement, composition, conditions of 
light, content, and self expression are ex- 
plored in regard to how they define and are 
defined by color. 


SF185-C1 3cr 

Section C1: Mon & Wed, 6-10pm, Jun6-Jul20 
Chris Sullivan 

Undergraduate Course Fee: $650 


Christopher Sullivan holds a BFA from 
MassArt and an MFA from San Francisco Art 
Institute. He has studied Painting and Art 
History in Tuscany, Italy. His exhibitions in- 
clude: Flywheel Gallery, Easthampton, MA; 
Cambridge Art Association National Prize 
Show, and San Francisco Arts Commission 
Gallery. 


* Indicates new course 


THE FIGURE: WET AND DRY 

Enyoy the luxury of drawing the model while 
working across a variety of materials. Ad- 
dressing formal issues as well as experimen- 
tal departures, this studio workshop will 
encourage recognition and development of 
distinctive approaches to human figure 
drawing. Work additively and subtractively 
beginning with an array of dry materials, 
then moving to wet and mixed media. The 
class will make time to look at examples of 
the breadth of contemporary drawing prac- 
tice. While this is a great introduction to fig- 
ure drawing, it is ideal for those with basic 
drawing experience. 


SF1X4/FA203X 3cr 

Section C1: 

Tue & Wed, 2-6pm, Jun7-Jul20 
Nancy Cusack 

Undergraduate Course Fee: $700 


Nancy Cusack is Chair, Studio Foundation 
Department, MassArt. She holds an AB from 
Boston College and an MEd in Expressive 
Therapies, Institute for the Arts and Human 
Development, Lesley College. She also stud- 
ied at the School of the Museum of Fine Arts, 
Boston and RISD. Exhibitions include: 
Attleboro Museum, Museum of Fine Arts, 
Boston and Fuller Museum, Brockton; group 
shows, Symphony Hall, All New England 
Color Show, 1997, 1998; Tufts New England 
Medical Center, commissions and purchase. 


Web Design 


We offer a variety of classes for those inter- 
ested in web Design. See Computer Classes 
and Animation for course descriptions and 
times. 


DE306 Web Design (Computer) 

DE301X Flash (Animation) 

DE341X Advanced Web Design (Computer) 
DE339X Intermediate Flash (Animation) 


DE335X Interactive Communication 
(Graphic Design) 


DESIGN 
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usw eee WOLKSNODS 


Art New England Summer Workshops in Bennington, Vermont 


Art New England Summer Workshops provide an opportunity to immerse yourself in your 
work without the interruptions and responsibilities of daily life. Held at Bennington College 
in Bennington Vermont, one-week workshops are offered in painting, drawing, printmaking, 
artist’s books, ceramics, photo and digital media. You'll be inspired by faculty who are re- 
nowned artists and generous teachers as well as other participants whose passion equals 
yours. Bountiful meals, evening slide lectures and 24 hour studio access make this an ideal 
environment to reinvigorate your current practice or to delve into another medium. To re- 
quest a catalog please contact: Nancy McCarthy 617-879-7175 or nmccarthy@massart.edu 
or view online at www.massartplus.org click Art New England. 
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2005 Workshops 


July 24-30 

Structural Sculptures - Lynn Johnson 
Water-based Mixed Media - Heidi Whitman 
Color & Light: Landscape Painting - Matin Mugar 
Mixed Media Painting - Laurel Sparks 


Artist Sketchbooks & Bookforms - Janine Wong 
Wet Plate Collodion - France Scully Osterman 


Photo Etching - James Stroud 


Wheelworking: Classic & Outlaw 
- Ben Ryterband 


Photomontage with Photoshop - Jeff Warmouth 
July 31-August 6 

Collage to Painting - Josette urso 

Figure to Page - Peter Schroth 

Painting in “Plain” Air - Ken Beck 
Improvisational Woodcut - Annie Silverman 
Pinhole Plus - Jesseca Fergusan 

High Fire Low Fire - Makoto Yabe 


Sculptural Boxed Memories 
- Stephanie Mahan Stigliano 
The Ultimate Color - Katherine Desjardins 


August 7-13 
Still Life Painting - Susan Kraut 
Drawing from the Figure - Tim Hawkesworth 
Mixed Media Painting - Julie Graham 
Landscape Painting - Emily Eveleth 
Photographing the Contemporary Landscape 
- Frank Gohlke 
Waterbased Monotype - Susan Rostow 
Artist Books: Content & Form - Emily K. Larned 
Watercolor Landscape: Spontaneity and Control 
- Jane Goldman 
Digital Printing - Robert Alter 


INTERNATIONAL LIGEl \ / | PROGRAMS 


The Art & Culture of Vietnam 


January 2-16, 2006 
Janet Kawada and David Thomas 


Crossing the Pond: Graphic 
Design, Illustration and 
Animation in London 


January 2-16, 2006 
Elizabeth Resnick and Fig Tayor 


MassArt International Programs 


MassArt’s International Programs provide extraordinary opportunities to travel and study in a 
variety of the world’s cultures. Led by faculty with extensive experience and contacts in their 
destinations, programs consist of 14-16 days of travel, preceded by class meetings and read- 
ings throughout the semester to provide you with a solid foundation of historical and cultural 
information. Scheduled for Fall 2005: The Art and Culture of Vietnam, led by Janet Kawada 
and David Thomas, and Crossing the Pond: Graphic Design, Illustration and Animation in 
London, led by Elizabeth Resnick and Fig Taylor. The travel portion of both programs will be in 
January 2-16 (tentative). All programs are three credit courses. Continuing Education students 
are welcome to participate in these programs. 


For more information on both programs and an application please visit our web site, 
www.massartplus.org, click on International Programs, or contact Nancy McCarthy 
61/-8/9-717 u. 
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Summer Studios 


The intensive four-week, pre-college summer studio program for students entering 11th & 12th 
grades offers students a preview of higher education in the arts. 


Summer Studios is an ideal opportunity for students wanting to study the arts in the unique 
atmosphere of a college for the visual arts, offering access to art materials and equipment 
rarely available to pre-college students. Students may choose to reside in the MassArt Smith 
Hall and take part in the Residential option offered for Summer Studios students. 


The program runs from July 25 through August 20, 2005. 


Students attend core courses and electives that include: Photography, Architectural Design, 
Metalworking, Ceramics, Painting, Computer Animation, Printmaking, Fashion, Film and 
Graphic Design. 


To learn about the Summer Studio 2005 please visit our website: www.massartplus.org or call 
Lin Lufkin at 617-879-7170 or email llufkin@massart.edu for a brochure. 


Quotes from Students 
“ My work is progressing, changing and growing ...” 
“I have learned how to push myself.” 


“The studio has challenged me in making art in ways I never did before.” 


i Das 
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Quotes from parents: . 


“...1t was a very stimulating experience. She loved the atmosphere of a thriving art college.” 
“She brought her friends to the fashion show and art exhibit.” 


“The quality of work displayed was outstanding. Thank you!” 


Creative Vacation for Students Entering Grades 4-10 


The Creative Vacation program is designed for students who have a desire to explore, 
experience, and expand their knowledge in the visual arts through hands on studio selections. 


Morning sessions - 8:30am to noon, and afternoon sessions 1:00pm - 4:30pm are both available. 
The two-week program begins July 5 and concludes with a final exhibition on July 15th. 


Studio Offerings: 
Grades 4-6: Draw of the Wild; Fantasy, Myth and Personal Narrative; Land, Sea and Air 


Grades 7-8: Drawing from Observation; Composing with Color; Architectural Design; 
Fashion Design 


Grades 9-10: Studio Explorations; Computer Animation; Fashion Design; Experimental 
Photography 


Please visit our website to view the morning and afternoon sessions. To receive a program 
brochure call Lin Lufkin at 617-879-7170 or email llufkin@massart.edu 


Visit our Website: www.massartplus.org 


E-mail us with your questions: 
Liz Rudnick: lizrudnick@massart.edu, Lin Lufkin: llufkin@massart.edu 


Call us at: 617-879-7174 or 617-879-7170 
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Change of Course/Add-Drop 


A registered Continuing Education student 
may add or change a course until the third 
class meeting by completing a change form 
available from the Continuing education Of- 
fice. A student will be admitted to the re- 
quested or added course on a space available 
basis and with the permission of the instruc- 
tor. Refunds for those who drop a course are 
made according to the Refund Policy (see 
below). 


Independent Study 


Students may apply for a 3-credit Indepen- 
dent Study if the appropriate course is not 
being offered. The student must develop a 
proposal in consultation with a faculty advi- 
sor and include a description of the project 
and proposed schedule of meetings. Inde- 
pendent Studies must be submitted to 
Continuing Education before the Add/Drop 
deadline. Signature of the faculty member 
and approval of the Dean of Continuing 
Education are required. 


Grades 


The college has a dual grading system, utiliz- 


ing a letter grade or Pass/No Pass system 
depending both on the department and the 
course level. Please visit 
www.massartplus.org for a complete 
description of the grading system. 


Transfer of Credits 


Students who wish to transfer credits to an- 


other institution or to the MassArt BFA Pro- 
gram are advised to consult with their 
registrar or Dean prior to enrollment. Stu- 
dents accepted to Massachusetts College of 
Art are placed in studio courses based on the 
strength of their application portfolios. 
Courses taken through the Continuing Edu- 
cation Program at MassArt are subject to 
transfer credit review and restrictions. 
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policies 


The following is a summary of important Continuing Education policies. For a complete de- 
scription of all of our policies including financial information and a list of campus resources 


please visit our website at www.massartplus.org 


Transcripts 


Official Transcripts are available at $10.00 
each or unofficial at $5.00. Transcripts take 
10 days to process. Forms are available in the 
Continuing Education Office. Requests must 
be submitted in writing and include name at 
time of enrollment, address, home/work tele- 
phone numbers, social security or MassArt 
ID number, and dates of attendance. Emails 
and faxes are not accepted. 


Refund Policy 


To obtain a refund complete a Drop Form 
available in the Continuing Education office 
or fax, mail, or email your signed, written 
request by the deadline (see below). No drops 
or refund requests are accepted by tele- 
phone. Failure to complete a course does not 
constitute official withdrawal, nor does noti- 
fication of withdrawal to the instructor 


Refunds are issued after the add/drop period. 
Processing requests requires at least six 
weeks. Refunds of credit card charges are 
credited to the account that was charged. 


3+ credit course refund: 100% of the course 
fee when dropped before 2™ class meeting. 


Workshop fee refund: 100% of the workshop 
fee when dropped one week prior to work- 
shop start date. 


Independent Study: 100% of the course fee 
before the first date indicated on the Inde- 
pendent Study form. 


There are no partial refunds. 


Loans and Tuition Reduction 


For information regarding Continuing Educa- 
tion Loans and tuition reduction and waivers 
please see our website or call us at 
617.879.7200. 


Parking 


The MassArt Parking lot is located behind 
the Artists’ Residence (see Campus Map). 
Parking is free for Continuing Education 


students registered in credit classes only with 
a valid ID during the following hours: M-F 
(3:45pm-11pm) and on weekends from (7am- 
11pm). You must have your student ID vali- 
dated for parking at the Public Safety office. 
The MassArt Parking lot is located behind the 
Artists’ Residence (see Campus Map). 


Student ID Cards 


All faculty, staff, and students are required to 
wear their MassArt ID while on campus. Pic- 
ture ID cards are issued to new students by 
the Public Safety Office located in the East 
Building on Evans Way (see Campus Map). 
Returning students should present their pic- 
ture IDs to Public Safety to be updated. No 
IDs are issued or updated before the first day 
of classes. Students who lose their IDs will 
be charged a $10.00 replacement fee. 


A MassArt Student ID allows you borrowing 
privileges at the MassArt Library and free 
admission to the Museum of Fine Arts and 
the Isabella Stewart Gardner Museum. Stu- 
dents who are only registered for Non-Credit 
Workshops are not eligible for a Student ID. 


Emergency Closing & Class 


Cancellation 


Cancellation of classes is announced on the 
following radio stations: WHDH (850 AM), 
WRKO (680 AM), WBZ (103 FM), WBMX 
(98.5FM). Decisions to cancel evening classes 
will be made prior to 2:30pm and broadcast 
on the above stations. 


Special Needs 


The Americans with Disabilities Act of 

1990 (ADA) protects physically and mentally 
disabled persons from discrimination by re- 
quiring the provision of “reasonable accom- 
modation” for those affected. If you feel you 
meet these requirements and need assis- 
tance, please notify the Continuing Education 
Office by completing the Special Needs box on 
the registration form. MassArt is committed 
to assisting all qualified students who are in 
need of “reasonable accommodation”. 


Art Supplies/Books 


The MassArt Supply and Bookstore is located 


in the Kennedy Building on the street level 
next to the Dining Commons. Please visit for 
a large selection of art supplies and text- 
books. For information call: (617) 739-4770. 


MassArt Godine Library 


The MassArt library is located on the 12th 


and 13th floors of the Tower Building. 
MassArt’s Godine Library is a treasure house 
of visually and verbally formatted informa- 
tion focusing on art, design, media, educa- 
tion, and literature. Its collections include 
90,000 volumes, 800 films, 2,100 videotapes, 
140,000 slides, 300 periodical titles, sound 
recordings, posters, archives, a rare book 
collection, and a pictorial reference file. 
Library users have access to online databases 
of hundreds of thousands of images, full-text 
articles, and citations, and, through the state 
virtual catalog and other interlibrary loan 
agreements, access to millions of volumes in 
libraries across the country. For information 
call (617) 879-7101 or 617-879-7150 or visit 
www.massart.edu/library. 
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Museum Admission 


Admission to the Museum of Fine Arts and 
the Isabella Stewart Gardner Museum is free 
with a valid MassArt Student ID. 


How To Register 


Students may register on the Web, by mail, 
by fax, by phone, or in person. 


NEW — Online Web Registration 
Students are encouraged to register online. 
Visit www.massartplus.org to sign up and 
pay for classes. 


Mail 

Send your completed registration with check 
or credit card information to: 

Continuing Education 

Massachusetts College of Art 

Tower Building, 2nd Floor 

621 Huntington Avenue, 

Boston, MA 02115 


Fax 

Fax your registration to: (617) 879-7171. In- 
clude your MasterCard or Visa card number 
and expiration date on the registration form. 


Phone-In Registration 
Call (617) 879-7200 or 879-7201 with 
MasterCard or Visa 


Walk-In Registration 

Register during our regular Continuing 
Education office hours: 

Mon-Thu, 9am-7pm; Fn, 9am-5pm 


Brochure 

This Brochure was prepared on the basis of 
the best information available at the time of 
publication. Therefore, specific statements, 
including fees, dates, course admission and 
other policies may be subject to change 
without notice. 
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Directions to the Tower Building 


From the Massachusetts Turnpike 
Take exit 22, Prudential Center and follow Huntington Avenue to the college 


From Route 93 


Take Storrow Drive exit and follow Storrow Drive to the Copley Square/Back Bay exit. 
Turn right on Beacon Street, left on Exeter Street, pass the Lennox Hotel and turn 
right on Huntington Avenue to the College. 


Public Transportation 


Take the Green Line “E” train to the Longwood/Hospitals stop at the corner of Hun- 
tington and Longwood Avenues. Contact MBTA for the #39 bus schedules. 


Continuing Education 
Massachusetts College of Art 
Summer 2005 


reoistration 


Last Name First Name, Middle Initial | MassArt |.D # or Soc.Sec.# | Indicate Your Program: 
__| Continuing Education Student 
Street Address Is this a change of address? | MassArt Degree/Certificate: | |MFA | |MSAE 
Dc LJIDC LITPP 


State | Zip | Email 


Home Phone Work/Cell Phone | Emergency Contact: ' Gender: Date of Birth 
| LIM LIF 
Special Needs — Please describe 
COURSES & WORKSHOPS 
Number & Section Title Instructor Credit Level # of Credits Course Fee 
(JUG [Grad [_|No Credit $ 
(JUG [{ |Grad [| _|No Credit $ 
|UG {| |Grad |_| No Credit $ 
(JUG [||Grad [_|No Credit $ 


Note: Courses at the 100 & 200 level may be taken for undergraduate credit only. 
Course & Workshop Fee Total $ 


ETHNICITY SURVEY 


01 Non-USA Resident 

02 White Non-Hispanic 

03 Black Non-Hispanic 

04 Hispanic 

05 American Indian/Alaskan Native 
100% of the 3+ credit course fee when dropped before the 2nd class meeting. 06 Asian/Pacific Islander 


100% of the workshop fee when dropped one week prior to workshop start date. 09 Cape Verdean 
See Financial Policy details on website: www.massartplus.org 07 Other 


10 | do not wish to report 


The College uses a secure online payment system to process credit card payments. 
PAYMENT INFORMATION - Make check or money order payable to Mass. College of Art 


MasterCard or Visa Account # Expiration Date 


Cardholder's Signature | Print name of cardholder if different from student 


REFUNDS: 


a i eae ed 


I have read and understand the rules regarding registration, fees, and refunds. 


Student Signature Date 


FOR OFFICE USE ONLY 


|.D. # Registered by: 


| Check # 


| Bank # 


aoe | 


621 Huntington Ave., Boston, MA 02115 Phone: 617-879-7200 Fax: 617-879-7171 


Email: continuing education@massart.edu 


Refunds 
See information on our web site. 


Phone-In 
Call (617) 879-7200 or (617) 879-7201 
Mon-Thu, 9am-7pm and Fri, 9am-5pm 


Registration Information 


Register Online: 


www.massartplus.org Walk-In 


Register during regular Continuing 


Mail ‘ 
Education office hours: 


Send your completed registration with 


MasterCard/Visa information or check or 
money order. See registration form for 
mailing address. 

Fax 

Fax your registration to: 

(617) 879-7171. Include credit card 
information. 


Mon-Thu, 9am-7pm, Fri, 9am-5pm. 
= fart. 
Students wishing to add or drop a Ss 

course must do so in writing by mail 
or e-mail: continuing_ education 
@massart.edu. 


Division of Graduate & Continuing Education 


Massachusetts College of Art 
621 Huntington Avenue 


Boston, Massachusetts 02115 


